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BCTYII

Benuka KiIbKICTh JTOCTITHUKIB 3arajJbHUX MPOOJIeM JIIHTBICTUKH, €CTETUKU
Ta JITEpaTypH PpO3IJIAJAIOTH OIMO3UIIII0 SK THUMOJOTIYHY MPUKMETY OpraHizarii
OyAb-SIKOTO €CTETUYHOr0 00'€KTa, OCKUIBKM KOHTPAcT — II€ OJHE 3 HaWOUIbII
XapaKTEepHUX MPOSBIB MPUPOIHOI CXUIILHOCTI JIIOJICHKOTO po3ymy. B nanmii yac y
JIHTBICTHIIl € JOCTaTHS KUIBKICTh POOIT, MPUCBSIUEHUX BUBYCHHIO KOHTPACTHHUX
MPUHAOMIB Ta aHTOHIMIYHUX METO/11B. KOMIIEKCHUI aHai3 KOHTPACTy Ta CIIOCO01B
fioro peanizauii B aHTJIIHCbKOMOBHOMY XY OKHBOMY IPO30BOMY TEKCTI JJa€ 3MOTY
BBAKATH KOHTPACT OCHOBHHUM IPHHIIUIIOM JIITEPATYPHOIO BIAOOpaXKEHHS MOMAIM 1
3ac000M pPO3KPUTTS aBTOpChbKOro 3axymy. Lli (axkTu BU3HAuUalOTh aKTYaJbHICTh
CHPaBKHBOTO JIOCIIIKCHHS.

XyI0KHIN TEKCT MPEACTABIISAE 3 ce0e UIICHY Ta CMUCJIIOBY CUCTEMY, 5K, SIK
1 OyIp-siKa cUCTEMa, MPOSIBIAETHCSA y BIAHOCHMHAX MpoTucTaBieHHs. Pabyna — ue
MaTepial, 1o JICKUTh B OCHOBI TEKCTY, JIe CIOKET T€, 3 YOT0 MaTepiall CKIaAaeThCs
Ta BiJIoOpaxkaeThcsl y TekcTi. YacTo dabyra neMoHCTpyeThesa B 00pa3Hiit opmi, Ha
KUTTEBUX CUTyaIllsX, SKI MOXYTh MIJABUIIMTH PIiBEHb PO3yMIHHA Mopajil Ta
3arajbHOI 3alliKaBJIEHOCTI. XapaKTepHOI PUCOI0 MaTepiajiB, 0 MICTITh (adyiy,
€ BXXMBAHHS KOHTPACTHUX MPUHOMIB, SIKI CIPUAIOTH HAWOUIBII TOYHIM Mepeaadi
Mo/, 0COOIMBOCTEN repoiB, a TAKOXK iX eMOLIMHOrO cTany. Came TOMy JEKCUYHI1
Ta CUHTAKCUYHI 3aCO0M KOHTPACTy € TUIIOBOIO pucoro ¢adylbHUX MaTepiajiB Ta
JIOBOJI1 YaCTO B HUX 3YCTPI4arOThCSI.

[IpoGiemaTrka KOHTpACTy B XyAOKHBOMY IIPO30BOMY TEKCTI MOB'SI3YETHCS Y
JIHTBICTHUII 3: peaii3alielo kateropii nmportuiexHocti B MoBi (B.A. Macnosa),
npobsemoro antoHimii (H.b. boeBa, B.A. IBanoBa, B.A. Muxaiinos, /I.B. MoBuas,
JILA. HoBukoB), ctuwiictuunumu npuiiomamu antutesu (JI.T. babaxanosa, I'.M.
benora, H.H. 3onuHa); 3 mo3uIliii CHHTarMaTUYHOTO BUMIPY KOHTPACT PO3IIIS AN
ak pizHoBun ono3uuii (FO.M. Jlotman,M. Puddarep), sgx KomMmo3uiiiHo-

CTWJIICTHYHUNA  TpWHIUN  po3ropTanHs wmosienHs (B.B. Opunios), 3



ncuxo(i310I0TIYHOT TOYKUA 30py SK BHYTPIIIHE HAMNpPY>KEHHS MDK (POpMOKO 1
smictoMm (JI.C. Burorcekuit).

JlochipKeHHsT aHTOHIMIB Ta IHINUX KOHTPACTHUX 3aCO0IB SIK HAampsiM y
HIMPOKOMY CEHC1 BUXOJUTH 3a pAMKH CTPYKTYpaJli3My 1 IPYHTYETHCS Ha MOJI0KEHHI1
po Te, 110 MOBHA CHCTEeMA Ta ii CKIa 0Bl (POPMYIOTHCS MiJ] BILTUBOM (PYHKIIIHHX
notped. YHiBepCaldbHICTh MNPUHIUIY KOHTpPAcTy y (aOynbHOMY THIII TEKCTY
MOB’s13aHA 3 JIOT1KO-CEMIOTUYHUM JIaJIOM Ka3KOBO-EMIYHOIO TBOPY, NOOYA0BAaHOMY
Ha J1JIOTTYHOMY TIPOTUCTABIISIHHI IBOX 3MICTOBHO JIOT1YHHX TIJIaHIB.

CBoepiHa TMapaJioKCAIbHICTh Ta KOHTPACTHICT MOBH Ta MOBJICHHS,
MOpPAJIbHO-€TUYHE  HAaBAHTAXKEHHS  (PaOyJIbHOTO  TEKCTy, OOpa3HICTh, IO
BUPAXKAETHCS Yepe3 OIMO3HULIlI KOHTPACTY, MA€ HALIOHAJIBHY CHELU(IKY, 10 MOXKE
BUKJIMKATH TPYOHOUI MiJ Yac mnepekinanay. TakuM YHMHOM, 3alpONOHOBaHE
JOCIIPKCHHSI MPUCBAYCHE aHaJi3y MPOIMO3UIINA MO0 ONTUMi3alii, yHidikaiii Ta
CUCTEMaTHU3allli METOMIB NepeKiaay W ajnanrtauii moJIOHUX TEKCTIB, BUSBICHHIO
cnienu@iky iX Mepeksiaay B KOHTEKCT1 (hadyIbHUX MaTepiaiB.

AKTYaJIbHICTh  JIOCJI/UKEHHS 3YMOBJIEHA CIHPSIMOBAHICTIO Cy4YacCHUX
JIHTBICTUYHUX  CTYIId  Ha  KOMIUIGKCHE Ta  CHCTEMHE  BHUBYEHHSA
JIHTBOMPAarMaTUYHUX OCOOJIMBOCTEW KOHTPACTY Y aHINIIMCHKOMOBHHUX XYIOXKHIX
MIPO30BUX TEKCTaxX, J€ KOHTpacT Ha0yBae 0araToacreKTHOI XapaKTePUCTHKH SK
KOPIHHUHN MPUHIIHI Xy I0KHBO-JIITEPATYPHOTO BiJOOpaKEHHS TOIi 1 aHATI3YETHCS
3 MO3HUIIII Cy4acHOI Teopii JJIHIBOIIParMaTHKHU.

MeTtor0 1bOTO0 JOCHIPKEHHS € ONHUC JIEKCUKO-CEeMaHTHMYHUX O3HAK Ta
GyHKIIMHUX ~ OCOOJIMBOCTEH 3ac00iB  BHUpPaKEHHS KOHTPACcTy KOHTPAacTy B
aHTIMCbKOMOBHOMY  (haOyabHOMY TeKCTi. JlOCSATHEHHSI TIOCTaBJIEHOI METH
nepeadavae peaizalliio Takux 3aB/IaHb:

1)  BUW3HAYUTH TEOPETHKO-METOAOJIOTIYHE MiIPYHTS JOCIIKCHHS KOHTPACTY Y
MOBO3HaBY1M TPaIUIIIi;

2)  mpoaHai3yBaTH JIIHTBICTUYHY CYTHICTH MOHSATTS «KOHTPAcT» Ta 3’sCyBaTH
TUIIOJIOT1I0 OTMO3UIIINA K OCHOBH KOHTPACTY B aHIVIIMCBKOMOBHOMY XYJIOKHBOMY

IPO30BOMY JHMCKYPCI;



3)  BHOKPEMHUTH CTPYKTYpHI, CEMaHTH4YHI Ta (PYHKIIHHI THIOH KOHTPACTy Yy
aHTIINCEKOMOBHOMY (haOyJIbHOMY TEKCTI;

4)  PO3KPUTH OCHOBHI CTpAaTerii Ta TAaKTUKU MEpPEKIIaly OMO3WINA KOHTPACTY 3
aHTIMCHKOI MOBHU Ha YKPaiHCHKY.

O0’eKkT aOCHiIKEeHHSI — KOHTPAacT B aHIIIIHCHKOMOBHOMY (haOyJapHOMY
TEKCTI, MPeIMeT — JIIHTBICTUYHI Ta IParMaTH4HI aCIIEKTH BUPAKEHHS KOHTPACTy Ha
CTPYKTYPHO-CUHTAKCHYHOMY, JIEKCUKO-CEMAHTUYHOMY, KOMITO3HUIIIHHO-
CTWJIICTUYHOMY, TMParMaTUYHOMY pIBHSAX, IO PEMPE3CHTYIOTHCA TEKCTaMHU
aHTJIIMCHKOMOBHUX JIITEPATYpHUX TEKCTIB (hadyJIpbHOTO XapakTepy, a TaKoxXK
crocobu iX mepexiamy.

MarepiajioM 151 BHBUEHHS CIyTYBaIH TEKCTH JIITEPaTypHUX TBOPIB
aHIJIICHKOI0O MOBOK, B SKHMX 3a OJMHHUIIO JOCHKEHHS OyJI0 NpUHHATO
KOHTEKCTOJIOTTYHUM (PparMeHT TEKCTY, 1[0 MICTUTh OJIUH a00 JIeKiJIbKa €JIEMEHTIB
KOHTPACTY.

BucBIT/IEHHS OCHOBHUX aCHEKTIB JTOCIIKEHHSI KOHTPACTY JIOCSTHYTO Yepe3
3aCTOCYBaHHS MeETOMIB CTPYKTYypHO-CHHTAaKCUYHOTO, JIEKCHKO-CEMaHTUYHOTO,
GyHKIIMHOTO, KOHTEKCTYyalbHO-CUTYaTUBHOTO, IHTEPIPETATUBHOTO aHamizy. Sk
3araJbHOHAYKOBI METOAM JOCHIPKEHHS Yy Tpaml BHKOPUCTAHO MPUIOMHU
JIHTBICTUYHOTO CIIOCTEPEXKEHHS, aHaJI3y, CHHTE3Yy Ta y3arajibHEHHS.

TeoperuuHe 3HAYEHHSI OCJIIUKEHHS TOJSTa€E B PO3KPUTTI CHEHU(IKH
CTPYKTYPHHUX, CEMAHTUYHUX, PYHKIIHHUX TUIIB KOHTPACTY 1 Y BCTAHOBJIEHH1 HOTO
poJii y peanizaiii XyJ0KHbO-€CTETUYHOTO 3alyMy JITepaTypHOro TekcTy. Kpim
TOTO, pe3yJIbTaTH JOCTIIKEHHS pOOJIATh BHECOK Y PO3BUTOK 3HAHB PO CIIOCOOU Ta
3aco0u 1HTepHpeTallli Ta NepeKaaay OMO3UIIi KOHTPACTY 3 aHTJIAChKOI MOBHU Ha
YKPalHCBKY.

IIpakTHyHe 3HAYEHHSI JUIJIOMHOI POOOTH 3aKIIOYAETHCA Y TOMY, IO
MarTepiaii Ta pe3yJibTaTH, OTPUMAaHI y TMPOIECl IOCTIIHKEHHS, MOXYTh OyTH
BUKOPHUCTaHI y BUKJIAJAaHHI KypCIB 13 3araJbHOIO MOBO3HABCTBA, JIEKCHUKOJOTII,
CTUJIICTUKH, TEOPil TUCKYPCY, TEOPli Ta MPaAKTUKU MEPEKIIaTy, MiJl 4Yac MPaKTUIHOI

JISUTBHOCTI MepeKIIafiayuiB Ha YKPaiHChKY, aHTJIHCHKY Ta 1HII MOBH.



Anpobanisi pe3yabTatiB podoru Ta myoOuaikamii. OCHOBHI IOJOXEHHS
JTOCIIDKEHHsT BUTOJIONTyBanucs y gomoBial Ha Il MixHapoaHiii HayKoBO-
npakTuuHii KoHpepenuii « Theory and Practice of Modern Science» (12 nucromana
2021 p., m. Kpakis, [Tonbia) ta BukianaeHi y Te3ax: Mosuan /[.B., Ecmanosa A.B.
Omno3wuiii KOHTpPACcTy B XyJ0KHBOMY IIpo3oBoMy Tekcti. Theory and Practice of
Modern Science. Krakow : SCIENTIA, 2021. C.121-122.

PoGoTta ckmamaeTrbcst 31 BCTyMy, JBOX PpO3JAUTB, BHUCHOBKIB, CITHUCKY

BUKOPHUCTAHUX JKEPET, KEPes LTI0OCTPaTUBHOTO MaTepialy Ta AOJaTKiB.



PO311J1 1 TEOPETUYHI 3ACAIU JOCIIZKEHHA KOHTPACTY B
XYJAOKHBOMY ITPO30BOMY TEKCTI

1.1.JIoriko-¢inocodcbke TIIyMaYeHHSI KOHTPACTY

TepMmiH KOHTpacT € CKJIQJAHUM, 0araToacrneKTHUM MDKIUCITUILTIHAPHUM
NOHATTAM. JIIHTBICTUYHE PO3YMIHHS IILOTO MOHATTS HE MOXE OyTH TMOBHHUM 1
a7ICKBaTHO CHPHUHHATUM 0€3 pO3IIisiay HOro Joriko-¢pi1ocopcbkoi OCHOBH, SIKY
CTaHOBJISITH TIOHATTS «OTIO3UITIS» 1 KITPOTUCTABJICHHSIY.

JloCTTHUKH 3a3Ha4al0Th OMO3HIIIT B XyJ0’)KHBOMY TEKCT1 y BHJI1 peaizallii Ha
3acajiax MPUHIUMITY KOHTpACTY. 3 JITEpaTypHOi TOUKH 30PYy, KOHTPACT BUCTYIIAE SIK
3aci0 (opMyBaHHS XYJOKHBOTO TEKCTy, Oe3mocepeiHiil NpUHIMI MNO0YyI0BU
cucteMu 00pasiB. Takok XapaKTepHOI pPUCOI0 € PO3ropTaHHsS 1 (PYHKI[IOHYBaHHS
crieliajibHO Bi1i0paHux MOBHUX 3ac001B. KoHTpacT sk ¢ditocodcbka Kateropis — e
OJIMH 13 aCIMEKTIB JIaJeKTUYHOrO MPOTUPIYYS, JKEPEIO PO3BUTKY BCIX OO'€KTIB,
SIBUIII, TIPOLIECIB y MPUPO/I1, MHUCIICHH]1, Y MOB1 KOHTPACT B1I0MBA€ Crocid ICHyBaHHS
MOBHHX 0uHUIIL[10].

[lin KOHTpacTOM, ONUPAIOYUCh Ha JOCHIPKEHHS, MU PO3YMIEMO
KOMITO3HUITIHHO-CTUTICTUYHUIN TMPUHIUATT PO3TOPTAaHHS MOBH TAaKAM YHHOM, IO
HOpMa TMOJSAra€ B JUHAMIYHOMY MPOTHUCTABJIEHHI JBOX 3MICTOBHO-JIOTIYHHUX, a
TaKOX CTPYKTYPHO-CTUJIICTUYHUX IJIaHIB BUKJIaAy. KOHTpacT Moke BUHHMKATH SIK
Ha MOBHOMY, Tak 1 Ha MOBJICHHEBOMY pIBHSX. Y XYJOXXHbOMY TEKCTI BIH
BUSBISIETBCS 1€ W Ha (POHETHUYHOMY, MOP(OJIOTIYHOMY, JIEKCHYHOMY Ta
CUHTAKCUYHOMY PIBHSX SK OJIMH 3 BHJIB CEMaHTUKO-CTHJIMCTHYHOI OpraHizarii
Tekcry [17, c. 4].

AHami3 KOHTpAcTy MOJXKHa TaKOXX TPOBECTH HAa PIBHI  CIIOBA,
CJIOBOCTIOJTYYEHHSI, MPOIO3UIlii, HaaAPpa3oBoOi €IHOCTI ToIllo. be3nepedHo, mo y
TBOpax MHUCTEITBA €CTETUYHI OMNO3UIlli BHUKJIUKAHI CTPYKTYpPOK Camoro
XYyJI0O)KHBOTO 00’€KTa, a00 CUCTEMOIO HOTO 300pakalIbHO-BUPAKAIBHHUX 3aC00iB. Y
CJIOBECHOMY MUCTEIITBI JI0 €CTETUYHHUX OTO3UI[IH 3a4UCTISIOTh PI3HOMaHITHI JIOT14HI

oreparttii HaJl CyPKeHHSIM, 110 TOJISITa0Th B 3MiHI HOTO SIKOCTI, SIK TO CTBEPKEHHS



Ha 3amepedyeHHs 1 HaBIMaKH, 1 OJJHOYACHIM MEepPEeCcTaHOBIl MICIAMH HOro cy0'eKkTa 1
npeaukaTta. BUpasHiCTh KOHTPAcTy MOEIHYETHCS 1 Y3TOMKYETHCS 3 BHPA3HICTIO,
MOPOKEHOIO TiMepOoJIi3aIiero, MOPIBHIHHSIM, CUMBOJII3AIII€0, TPAJAIIIEI0 TOIIO.

MoxHO TpuragaTé, IO OCHOBOI 0ararboX XYAOXKHIX TBOPIB CBITOBOI
JiTepaTypu € Taki 3arajbHi Ta BCEOCSHKHI omosuilii, sik life—death, smart-stupid,
small—big Ta im momiOHi. KOHTpacTHI OMo3uIIil B Xy 10)KHBOMY TEKCTI, Pealli3yIOThCs
caM€ Ha TIJCTaBl NPHUHIMIY KOHTPACTY, IO HE BHU3MBA€E CYMHIBIB IICHIS iX
nepBicHoro aHamsy [33, c. 14].

VY JIHTBICTHUIl TEPMIH «KOHTPACT» OTPUMAB TaKi BU3HAYEHHS: «KOHTPACT €
Pi3KO BHpaKeHa MPOTUIICIKHICTh Y Oyib-sikoMy ceHci» [11, €. 20]; «koHTpacT — 11e
B3a€EMHE MPOTHCTABJICHHS CHHTarMaTHYHO 31CTaBHUX OJWHUIIE», «KOHTPACT — IIe
birypa MOBH, sKa TOJSITa€ B AHTOHIMIYHOCTI JIEKCHKO-(Pa3eoIOT1YHHUX,
(GOHETMYHHMX 1 TPAMATHYHUX OJIMHUIIb, Kl BTUIIOIOTH KOHTPACTHE CHPUUHSTTS
XYJI0)KHUKOM JiiicHOCTI» [12, ¢. 33].

Y cBiit wac @®. pe Cocciop, MIAKPECTIOOYA 3HAYCHHS MPUHIUITY
KOMOIHYBaHHS B IllaxaX 1 MOBI, JIHIIIOB BHUCHOBKY, II0 «MOBa € CHCTEMOIO,
BUKJIIOYHO 3aCHOBAHOIO Ha MPOTHCTABICHHI HOro KOHKpeTHHUX oauuHMib» [30], a
«BECh MEXaHI3M MOBHM IPYHTYETHCS BHUKIIOYHO Ha TOTOXHOCTI 1 BIAMIHHOCTI,
PUYIOMY I1i OCTaHHI € JIUIIEC 3BOPOTHOIO CTOPOHOIO MEPIIUX» [TaM caMo].

ToOTo0, MOXKHA JIWTH BUCHOBKY, 1[0 Y CEMAHTHIIl KOHTPACT — 11€ 3B’ 130K MIX
JBOMa CerMeHTaMu nuckypcy. I[loBepTaroumch 10 JTEpaTypHOTO KOHTEKCTY,
3a3HAYMMO, 110 B IIJIOMY KOHTPACT K BUpaXaJIbHE MPOTUCTABJICHHS Peali3y€eThCs
came uepe3 MPOTUIICKHICTh 03HAK, JI€ B TIOPIBHSHO 3aBEPIICHOMY BHUCIIOBIIOBAHHI
aBTOp YWHUTH CWIbHUN XYyJOXKHIA BIUIMB Ha yuTada. [IpoTucTaBieHHs — L€
KJIIOUOBa 1, IO 1€ CYTTEBIilIe, IHTErpyroua cemMa B 1H(GOpPMATUBHOMY 0O0Cs31
AHTUTE3M Ta 1i 3rajlaHux BapiaHTax [45, C. 45].

«IIpuHIMN 31CTAaBNIEHHS SIK 1HBapIaHTHUM KOTHITUBHUI MPUHOM JISUTBHOCTI
JIOJIMHU JIO3BOJISIE CTBEPJIKYBATH, 110 aHTUTE3UCHICTh — 1€ HaWOIIbIINE ICTOTHA

yHIBEpcalisl HAIIOro MHCIEHHS, fKa, OyAydd CIpoeKToBaHAa Ha c(depy MOBHOI



Martepii, HEMUHYYE «HaB's13ye» i yce TOM JKe aHTUTE3HHH XapakTep par excellence
MOBH Ta MOBJIeHHS [33].

OTXe, KOHTPACT MOCTYJIOEThCS Ta CHPUMMAETHCS OUTbIIE K CEMaHTHKO-
GbyHKIIOHATbHA OCHOBA XYAOXKHBOTO TEKCTY, SIK OCHOBHHMI MPUHIUIT BUPA3HOCTI
TBOpY. BuHBUEHHS TeopeTHYHOI diTepaTypH CBITYUTH, IO TEPMiH KOHTPACT
y>)KUBAIOTh Ayxe mmpoko. OHaK .y MOBI HE 3aBX/JIM CEMAaHTUYHA CUCTEMa OJTHOTO
aHTOHIMA BIJIMIOBIIA€ CEMAaHTUYHIN cuctemi 1HIOro. Lle TpamiseTbes 0coOIUBO
TOJI1, KOJIM OJUH 13 KOMIIOHEHTIB Ma€ 3HAYHO OLIbIIEC 3HAYCHb, HUK 1HIIMN. Taka
oOcTaBWHA JTa€ M1JICTaBH 3ayBaXKUTH, 1110 JIO PI3HUX 3HAYEHB OJTHOTO 13 KOMIIOHCHTIB
MPUETHYETHCS KUTbKA AHTOHIMIB.

Mipa KOHKpPETH30BaHOI PO3rOPHYTOCTI (padyiu 3aJIeKUTh MEPEAyCIM Bij
pPO/IOBOI  HaNeXKHOCTI TBOpY. JlipMuHi TBOpHU XapaKTEpPU3YIOThCS HEYITKICTIO,
¢dbparmenTapHicTIO BUABY Gadysu (kpamkosa ¢adysia), a0o BiICYyTHICTIO MMOAIEBOCTI
B3araji (30kpeMa, MeIAUTaTHUBHA JIpUKa, JIPUKA «UUCTHUX» PO3AYMIB Ta
NepeKUBaHb, Ky XapaKTepu3yloTh iK 0e3(aldyipHy). BigbIior MOBHOTOIO Ta
PO3TOPHYTICTIO BUPI3HAIOTHCS (PaOyny enmiyHuX Ta APaMaTUYHUX TBOPIB, a B LI1H
rpyni — (alynu «cepefHix» 1 0COOJIMBO «BEIMKUX» KAHPIB MPO3HU, TAKUX SIK
MOBICTh 1 poMaH, (adynapHa MOOyIOBa SIKUX MOXE OyTH JOCHTh CKJIAIHOKO 1
pPO3TaIyXKEHOI0, LI0 MAail’ke HEMOXJIMBO VY JpaMi, sfKa OOMEeXeHa pPiI3HUMHU
BUMOTaMH CIIEHIYHOCTI Ta 0c00IMBOT KOHCTPYKIIiT [20].

Kontpact po3rismaerbcsi HAYKOBISAMHM K PI3HOBUJ  OMO3HMIII, SK
KOMITO3UIIITHO-CTUJTICTUYHUIN TPUHIUIT PO3TOPTaHHS Oe3MocepeIHhO MOBH, SIK
OJIVH 3 TIPUHIIMITB «BUCYHEHHS», SIK IPUHIIUI OpraHi3allii MoeTUYHOTO, JIPUIHOTO
Ta (padyIbHOTO TEeKCTy B3araii. SICKkpaBUM B3iplieM KOHTPACTY Ha CHHTAKCUYHOMY
piBHI BUCTYIIA€ CTHIIICTHYHA (Pirypa — xia3m.

Xia3m (Bia rp. chiasmos — nepexpeliyBanHs y (popmi rpeubKoi JiTepH ,,x17") —
CTWJIICTUYHA CTPYKTYPHO-CMHTaKCHYHa (Irypa MOBJIEHHS, 11O TPYHTYETbCS Ha
nepexpenieHdi, CeMaHTUYHIN TpaHcpopMallii CHUHTAKCUYHUX CTPYKTYp JBOX
CYMDKHHUX BIJIpi3KiB TekcTy [56, c. 47]. Idna npukianmy: ‘There are the usual

philosophical questions: why do bad things happen to good people? Within every



bad thing | see good, and likewise, within every good thing | seembad, however
impossible it is to understand it or see it at the time’ [9, ¢.351]. Came xia3m 103BOJISIE
rIMOIIe BHUKHYTH B CYyTHICTh JOCIIPKYBaHOI KaTeropii Ta BU3HAYUTH ii OCHOBHI
cemMaHTU4H1 mapameTpu. CeMaHTHYHA TpHUpoAa Xia3Mmy [IyKe TOYHO, Ha Hally
nyMmKy, poskpuBae b. FO. Hopman: «Xia3m 3a CBO€IO MpUPoI0t0 OaraTorpaHHuil; B
HBOMY, SIK (DOKYC1, CXOASTHCS IHTEPECH PI3HUX MOBHUX PIBHIB 1 ACTIEKTIB. 3 IO3UIII
MOBJICHHEBOI JISUIBHOCTI 1€ OJMH 13 MeEXaHi3MiB (OpMyBaHHsS JIEKCHUKO-
IrpaMaTHYHOI CTPYKTYPH BHICIOBIIOBaHHS. SIKIIO MIIATH 0 IHOTO 3 TOYKH 30PY
CHHTAKCUCYy, TO BiH 3aliMa€ CBO€ MICIIE B PsiIi KOHCTPYKIIIH, MOOYJIOBaHUX 3a
NPYHUMIIOM CHHTAKCHYHMH mapanemizmM» [29, ¢. 92]. Moro Takox MoxHa
IIPOAHAJII3YBATH Y 3B 513Ky 3 IPOOJIEMOIO 3MIHEHOTO (IIEPEBEPHYTOr0) MOPSAKY CIIIB.
Jlo MHTBICTUYHHUX 3ac001B, 3aBASKU SIKUMH KOHTPACT PEali3yeThCs, BIIHOCATHCS
AHTOHIMHM — SIK MOBHI, TaK 1 KOHTEKCTYyaJIbHI.

[ToHATTS KOHTpAcTy HabaraTo MIKUPIIE BiJ NOHATTS aHTOHIMII, HE JUBJISYHCH
Ha MOAIOHY CTPYKTYpY, III0 HE BaXKKO 3pO3yMITH Tij] yac aHaiizy. KonTpacT gacto
3aCTOCOBYEThCS, HAIIPUKIIAJL, JIJIsl IEMOHCTpallii BIIMIHHOCTEH MiX CJIOBaMH, B TOU
Jac SK aHTOHIMISI BUMarae MeBHUX JIOTTYHUX BiTHOCHH MK HUMH ([lomatok 1).

[lopsin 3 JeKCHMYHUMHU 3aco0amu, IO peaTi3yloThb KOHTPAacCT, BHIAUIAIOThH
CTWJIICTHYHI TIPUHOMH aHTHUTE3W Ta OKCOMOpoHa. OMUparYrch HA JOCIITKEHHS
O.1O. JlyOeHko, IHIIWMN HaAMpsIM XapakTEPHU3YEThCS THUM, 1110, B IHTEpIpETaIlii
KOHTPACTy HaroJIONIy€eThCS HEPO3pHUBHA AUHAMiKa. KOHTpacT BUCTYIa€e SK YacTHHA
(eIeMeHT, KOMITIOHEHT) y CKJIai XyA0KHBOTO TEKCTY SIK IIJIOT0, 1 BOJHOYAC BiH caM
BOJIOJII€E CKIaHOIO hopmoro. «Ile o/IMH 3 eJIEMEHTIB, IKHI CKJIaJa€ SKICHY CHCTEMY
CTHJILOBOTO 1 CTpyKTypHOTrOo mopsiaky» [12, c¢. 50]. KoHTpacT € «cTpykTypHO
CEMaHTHYHUM KOMIIOHEHTOM KOMITO3HIIIHHOTO M €CTEeTHYHOTO PiBHIB XYyA0KHBOTO
TekcTy» [12, c. 165].

AHTHTE3a, B CBOI 4Yepry — 1me (irypa MOBH, IO TIPHUITYCKAE€ BHSBICHHS
KOHTPAcTy B 1/I€sX 3a JIOMOMOTOI0 OYEBUIAHOTO MPOTHCTABJICHHS B CJIOBaX,
MPUAATKOBUX MPOIO3HUIIISAX a00 MPOMO3ULISIX B paMKax HapajieabHOi rpaMaTHYHO1

CTPYKTYpHU. AHTHUTE3a 3/1aTHA CTPYKTYypyBaTH SIK CHUTYyallll0, TaK 1 LIJIHH TEKCT;



KOHTpAcT 1 )eHOMEH, HaBMaKH, CXUJISIOThCS MEPEBAKHO J0 CTPYKTYPYBaHHS JIUIIIE
curyariii [7]. [Ipore mocmiKeHHS IEMOHCTPYIOTh, 1110 BAKOPUCTAHHS aHTOHIMIB HE
3aBXKU 00O0B'SI3KOBE MO BIAHOIICHHIO A0 aHTUTE3U. AHTUTE3a MOKe PopMyBaTUCA
Ha OCHOBI CIIIBCTaBJCHHS JBOX IIOHSTh, II0 HE BUPaXEHI aHTOHIMaMH, alie
BUpaXarOTh KOHTpacT obpasiB: Youth like summer morn, age like winter weather’;
Youth is hot and bold’, age is weak and cold’; “youth is full of sport, age's breath is
short (1).

OxkcroMopoH — 11e (hirypa MOBH, IIO OE3MOCEPETHBO 3ICTABIISE MOHATTS 3
MPOTWICKHUMHU 3HAUYCHHSMU B CJIOB1 a00 ¢pasi, 10 CTBOPIOE YSIBHE BHYTPIIIHE
npotupiuds. OKCIOMOPOH TaKOK BUKOPUCTOBYETHCS SIK pUTOPUUHUNA MPUNHOM, AJIs
OUIBII AETAIBHOI LTIOCTpALli pUTOPUYHOL TyMKH a00 pO3KpUTH (DEHOMEHY .

TakuM YMHOM, KOHTPACT MOCTYJIOIOTh K CEMaHTHUKO-(QYHKIIIHY OCHOBY
XyJIO)KHBOTO  (hadyJIbBHOTO  TEKCTy, fAK NepeBaxarouuid 3acid BUPAKEHHS
NpPOTUCTABIIAHHA Yy (alOynbHOMY MaTepiam. Sk nOpukiag MOpeAcTaBiIeHO
BUKOPUCTAaHHA KOHTpacTHoro mpukiaxy y TBopi B. Ilekcmipa «Pomeo Ta
Jbxynberray: ‘sweet sorrow’; ‘O brawling love! O loving hate!’; ‘O anything of
nothing first create!; ‘O heavy lightness, serious vanity! Misshapen chaos’; ‘Feather
of lead, bright smoke, cold fire, sick health!’; ‘Still-waking sleep!; 'This love feel I,
that feel no love in this (1).

Sk GaumMoO, KOHTPACT MOKHA TPAKTYBaTH SIK MHCIICHHEBO-MOBJICHHEBUI
KOHCTPYKTHUBHUI aKT 13 TPUTAMaHHOIO HOMY JUHAMIYHICTIO Ta CUCTEMHICTIO, 110
MOCTa€ B pe3yjbTaTl IHTEPAKIli, a TaKOoX IWHAMIKH OOpa3HUX 3aco0iB HOro
TBOPEHHS Ha MAaKpPOTEKCTOBOMY piBHi [23, C. 18].

OCHOBHI BIAMIHHI PUCHM KOHTPAcTy BH3HAYaIOTh 3a TPbOMa HANpPSMAMH.
[epinii nossirae y mparHeHH1 BYUSHUX 30CEPEIUTH ACIIEKTH B 00’ €MHOMY POJJIOBOMY
MOHSATTI, BU3HAYAKOYM KOHTpACT AK BUA (irypu abo BuUI 3B’s3KY: 1€ «dirypa
MOBJICHHS, SIK mepeOyBa€ y MPOTUCTABICHHI JIEKCUKO-(Pa3eosIOridHUX,
(OHETUYHHX, TPAMATUYHUX OJIMHUIIb, SKI BTUIIOIOTH KOHTPACTHE CIPUHHSATTS
niicHocT» [9, ¢. 12]. Kpim TOro, KOHTpacT — 3B’S30K MIXK SIBUIIIAMU, TTOHATTSIMH,

MOBHHMH OIUHHUIIMHU, a CaMe:. MPOTUICKHOCTI 1 mpotuctasieHus [47]. Ilopsa 3



JEKCUYHUMHU 3aco0aMu, IO OpPraHi3ylTh KOHTpAcT, 0araTopa3oBO BUILISIOTH
CTUJIICTUYHI IPUHOMH aHTUTE3H Ta OKCIOMOPOHA Ta iX 0COOIMBY poJib y padyIbHUX
TEKCTaxX Ta MaTepiaiax.

Ax Bimomo, (adynpHi Marepiand ¢GOpPMYIOTH BMIHHS BpaxOBYBaTH IIi
BITOMOCTI B TpoIieci 0e3mocepeHOro CIUIKYBaHHS 1 KOPUTYBATH CBOIO MOBHY
MOBEIHKY BIJAMOBIHO J0 HOPM COIIAJbHOI TMOBEIIHKH, IO BJIACTHBA JAHOMY
eTHocy [23, c¢. 205]. Lle mepemnitaeTbest 3 TUM (hakToM, 1o $adyaa — 1e Te, Ipo
IO PO3MOBITAETHCS Y TBOP1 M 10 ICHY€ B HHOMY y (POpPMi OUIBIIOI0 YU MEHIIOIO
Mipol0 O0'€éKTMBOBAaHOI BijJ aBTOpa abo0 MOro omoBijaya peajbHOCTI, SKa €
CIIPaBXHBOIO JKUTTEBOIO PEANBHICTIO JJId JiHoBUX 0ci0 TBopy. Hanpukian, dhadyna
MOxe OyTH Ta 4acTo Mpe/cTaBisie 3 ceOe BUIBHUMN MepeKas MepBICHOIO JHKepelia y
BUIJIAJIl TEKCTY M JIOCUTh 4acTo, PO3MOBiJalouu, MepeKa3ytoTh came (GpalOynbHU
nepedir 3MICTY TBOPY AJis OUIBII BUPA3HOTO PO3YMIHHS CKOpouyeHoro 3micty. Lle
HAOYHO JIEMOHCTPYE, 1110 (PEHOMEH KOHTPACTY BIAIrPA€ BaXKIIMBY POIb Y MUCTELTBI.

OkpiM pI3HUX THUIIB AHTUTE3, IO BUKOPUCTOBYIOTHCS Ta BXKUBAIOTHCA Yy
OIpalbOBaHUX HaMU (paOynbHUX MaTepianax, BUAULIOTH 1 1HII (irypH, 3aCHOBaH1
Ha aHTOHIMAX, K1 BIAPI3HAIOTHCS OJHA B1JI OJTHOT CTPYKTYPOIO, 3ac00aMH 3B'I3KY Ta
CEMaHTHKOIO: (Pirypu 3'€IHAHHS, TPOTUPIYYS, MOJLTY, 31CTABJICHHS, MOPIBHIHHS,
YepryBaHHs, OTOTOXXHEHHSI, TIEPETBOPEHHS Ta B3aeMojii mpoTmiexHocten. Lle
BHU3HAYAETHCS THUM, 110 B MHCTELTBO3HABCTBI KOHTPACT TPAKTYETHCS SIK OJUH 13
MPUIOMIB, 1110 SIBJIsiE COOOIO P13KE MPOTUCTABIECHH OKpEeMUX (POpM MHUCTELTBA IS
MBUIIEHHS iX XyA0KHbOT BUPA3HOCTI Ta BUPA3HOCTI TBOPY B IIJIOMY.

Takox Bimomo, 110 ¢adyiia TBOPY MOXKE MAaTH Ta YaCTO Ma€ JOKYMEHTAJIbHO-
(bakTHUYHY OCHOBY, TOOTO cama (padysa CIMpaeThCs HA peaibHI ICTOPUYHI NOI11, 1110
MaJIii MICIIE B KUTTI CyCHUIHCTBA YA OKPEMUX HOTO YJIeH1B, 800 yMOBHO-(DaKTUUHY
OCHOBY. MaeTbcs Ha yBasi, 110 1€ (haKTUYHA peani3allis HApOJHUX JIETeH I, YCHUX
a00 MUCHMOBUX MEPEKA3iB, aHEKAOTIB, Ta HABITh 3aMI03UYAHb 3 THIIUX JITEPATyPHUX
TBOPiB. L{i1kOM MOkIHBO, 1110 (habyma Moxke OyTH Oe3mocepeIHO HE 3B's13aHOI0 Hi

3 KO0 (PAaKTHYHOIO, HAIEePE/T 3aJaHOK0 OCHOBOIO.



XapakTepHOIO PUCOI0 KOHTPACTY € 00OB’SI3KOBA HAsIBHICTh MPOTUCTABJICHHS.
HasiBHICTH TPOTHPIY B IJIaH1 3MICTY € HEB1JI' €MHOIO PUCOIO €MOIIHHO-EKCIIPECUBHO1
BHUPA3HOCTI MapaaokciB. CeMaHTHUYHA TBOILJIAHOBICTh MApaJ0KCIB IPYHTYETHCS Ha
pi3HUX BUJax TpomB (Metadopu, MeTOHIMIi, TinepOOIu, CHHEKIOXH.).
MaicTepHIiCTh OCTPOCMHUCTY CKIAIAEThCS B BUTOHYCHOMY IIO€IHAHHI, B
TapMOHIITHOMY 3iCTaBJIEHHI IBOX 200 TPbOX JAJEKUX MOHSITH, MOB'SI3aHUX €IUHUM
akToM po3ymy» [5]. [limcyMoByI0ouH paHiliie mpoaHa i30BaHe, HE BaKKO 3PDO3YMITH,
0 OKCIOMOPOH BIJIPI3HSAETHCS BiJ] aHTUTE3W THUM, IO SBISE COOOI €IUHE
CJIOBOCIIOJIYYEHHSI, B aHTUTE31 K TTOBUHHO OyTH JIBa KOHTPACTHI MOHSTTSI.

KonTpact € ¢iryporo XynoXKHbOIO MOBJIEHHS, IO BTUIIOE KOHTPAacTHE
COPUMHATTS XYHAOKHUKOM JIACHOCTI. J[BousleHHa JeKcukKo-(paszeonoriyHa ado
CHUHTAKCHYHA CTPYKTYpa KOHTPACTY € OPTaHIYHOIO 1 A1AJIEKTUYHOIO €IHICTIO, TaK SIK
OKpPEMO YaCTUHHU 1i CTPYKTYpHM HE€ Jal0Thb HEOOXIJHOTO CMHUCIOBOTO €(QEeKTY.
[lepunetiiina QyHKIS CIOKETYy BUsBIs€ ceOe B Takiid (opmi KOHKpETH3alil Ta
posroptanHs (alynu TBOpY, 110 3arajioM akLEHTY€ yBary 4uTada NepeBakKHO Ha
camoMy nepeOiry noziil. B ocHOBI BHYTpIIIHBOI Oprasizaii ClokeTy (padyabHOTO
TEKCTY SIK MEBHOI MOCIIJOBHOCTI Mepediry Ta po3ropTaHHs i JEKUTh KOHQIIKT,
KoJiziss abo inTpura (Bix Jsar. conflictus — 3iTKHEHHs), TOOTO CBO€piaHA
CYTIEPEUHICTh y CTOCYHKaxX MK TepOsiMH, MpoOjeMa, M0 OKPECIIOETHC TEMOIO
TBOpPY 1, MOTPEOYIOYN CBOT'O BUPIIICHHS, MOTHUBYE TOW UM 1HIIHN PO3BUTOK TIOJIIM
[17,c.17].

Tpeba 3aznaunTH, 1110 GadyabHI TEKCTU CHPHUSIOTH YCBITOMJICHHIO MOBH SIK
dbopmu BUpaKEHHS HAIlIOHATBHOI KYJIBTYypH, DOPMYIOTH 3HAHHS IIPO B3aEMO3B'SI30K
MOBHU Ta iCTOpii HapoAy, IHPOPMYIOTh MPO HALIOHATBHO-KYJIBTYPHY CHELHU(IKY
MOBM Ta JalTh 3MOTY BOJIOJAITH HOPMAaMH MOBHOIO €THUKETY, KYJbTYpOIO
MDKHAIIOHAIBHOTO CIIJIKYBaHHS Ta (POPMYIOTh BMIHHS BPaxoOBYBaTH IIi B1JIOMOCTI
B Ipolieci 0e3MoCcCepeIHbOr0 CHIIKYBAaHHS 1 KOPUTYBAaTH CBOIO MOBHY MOBEHIHKY
BIJIMOBITHO 70 HOPM COIlIaJbHOT MOBEIIHKH, 110 BJIACTHBA JAaHOMY eTHocy. lle
NEPeruITAEThCS 3 TUM (AaKTOM, 1110, Ha EepIIuid norisy, (padyibHl TEKCTH JOCUTh

4acTO BHUAAIOTHCA JOCUTh NPOCTUMHU, a I1H(OpMAIli, MO0 MICTUTBCA B HHX



MOBEPXOBOIO, ajie¢ B JIMCHOCTI BOHHM 3aCIyrOBYIOTh CEPUO3HOTO 1 PETEIBHOTO
JNOCTi/DKeHHSI, B  CHJy BEIMYE3HOIO0  ETHUKO-KYJbTypHOTO  IOTCHINAIY,
CKOHIICHTPOBAHOT'O yCEPEANHI B MiHIMAILHOMY 00CS31.

ITix yac nmpoBeIeHOT0 aHaII3y Ta 3a pe3yJbTaTaMu JOCTIKEHH (adyIbHUX
MaTepianiB 3acBimueHO (akT, MO0 KOHTPACT SBISAE COOOI0 CBOEPITHUA aAPXETHII
JIOTiKO-1H(OPMATUBHOTO KOHCTPYKTY, 10 ()OPMYETHCS HA €MOIIMHO-aKC10IOTIUHIN
CKJIaJIOBIM Ta mocuiatoe (adyapHICTh JKepena, Mo po3rasgacTbes. OKpiM IIbOTO
KOHTPACT TpeJCcTaBisie 3 cebe 0araTo3MICTOBHHUN TEpMiH, L0 TMOAUIAETHCS Ha
KaTeropii, e KOKEH eJIEMEHT Ma€ BIacHe crenugivyHe 3HAUYCHHS Ta XapaKTepHi

O3HaKH.

1.2. KoHTpacT IK TEeKCTOTBipHUII YNHHHUK XY/A0:KHBOT0 a0y IbHOT0 TEKCTY
@®adyapHUN TEKCT BIJHOCUTHCS O TEKCTIB PO3MOBIIHOIO THITY 1 BIJIIIOBITHO
Ma€ 4iTKy HapaTHBHY CXeMy ab0 cxeMaTu4Hy CTpYKTypy [12, € 17]. [lana cTpyKTypa
BKJIFOYA€ HACTYMHI I’ SITh KOMIIOHEHTIB: KOPOTKUM 3MICT TEKCTY, 3a4lH, PO3BUTOK
OCHOBHMX IMOAIM, pO3B’s3Ka, OLIHKA. fIK OyJi0 3a3HA4YE€HO, TEPMIH «KOHTPACT»
B)KMBAETHCS B CTUIICTUYHOMY aHali31 (pabyIpHUX MaTepiajiB Ay»Ke MUPOKO, TPOTe
J0C1 BIH HE OTpUMaB IOCIIIOBHOI 1 cyBOpoi nedinimii. [Jns peanizamii oCHOBHUX
O3HAaK KOHTPAaCTy $K TEKCTOTBIPHOIO YMHHHUKY 1 NMPUHLHUITY OpraHi3amli TEeKCTy
BUCTYMAIOTh JBOYJICHHA CTPYKTYypa, 3arajbHa J3€pKaJbHICTh, CEMaHTUYHA
IPOTUCTABJICHICTh B3aEMOJIIFOUHX €JIEMEHTIB, IparMaTHYHa Ji€BicThb [45, €. 57].
JlocmipKyrour KOHTPACT, 6arato JOCHITHUKIB PO3IIISIIAI0Th AaHTOHIMIIO, SIKa
0a3yeThCsl HAa TOBHIM MPOTUIICKHOCTI 3HAYCHHS ¥ TPUBAIHM Yac CIPUAMAETHCS SIK
OJIMH 3 HAMBAKJIUBIIINX CEMAHTUYHUX 3B SA3KIB Y CUCTEMI MOBHU Ta Y MOBJICHHI.
Moga sik 3aci0 CHUIKYBaHHS IPYHTYEThCSI HAa BIAMIHHOCTSIX (OIMO3HMIIISX) Y
IJIaHl BUpaXeHHs 1 B TUIaHi 3MicTy. Byb-sika MOBa BUKOPHUCTOBYE JIMILE JEsKI 13
BCIX MOXJIMBUX OMO3UIINA. CyKyMHICTh TOAIOHUX OMO3HUIIIHN CKIaAa€e CUCTEMY JTaHO1
MOBH [3, c. 3]. BusBnserbcs, 110 J10IM MAIOTh 3aralibHy KOHIIETIIO MOISpHU3aIi
JIOCBIJIy Ta CYJPK€Hb — MUCJIUTH MPOTUIICKHO, 1, 30KpeMa, 111 0COOJIUBICTD YITKO

MOSICHIOE ICHYBaHHsI BeJIMUE3HOT KiIbKOCTi anToHiMiB [13 €. 37].



CamumMm Oe3nocepeHiM MPUHIUIIOM KOHTPACTy € (hikcallisi TUXOTOMIYHOTO
CIOPUMHSATTS CBITY ¥ 00'€KTa MOBJIEHHS Ha HUISAXY (OpMYyBaHHS Ta BIATBOPEHHS
NoJIBIHOT Mojenm aificHocTi. [Ipuuomy mificHuM € Toil (PakT, M0 KOHTPACTHUM
eJIEMEHTaM IIJIKOM JIOCTYITHA HalCKJIaH1IIIa OaraTorianoBa QyHKIIIS Xy 10KHBOTO
CTWJIIO — CTPYKTYPYBaHHS IIJTICHOTO TEKCTY Y BCIM CYKYITHOCTI MOTO JIHIWHUX Ta
BEPTHKAIBHUX CTPYKTYP, a TAKOXK JIOTIKO-CMHUCIIOBUX T4 CUTYaTUBHUX PaMOK.

besnepedHo, BeNMMKUN MPOIEHT ICHYBaHHS KOHTPACTHUX 3aC00IB TUIBKU
NO3UTHUBHO BIUIMBAa€ HA 3arajbHe CHPUUHATTS (PaOynpHUX  MaTepiaib.
besnocepeHbo, caM MNPUHIUIN TPOTUCTABISHHS €JIEMEHTIB € YHIBEpCaJIbHOIO
CTPYKTYPOTBIPHOIO 3aCa/I010 KOMIIO3UIIIHHO-CEMaHTUYHOI opraHizailii ¢adyIbsHOTO
Ta 3araJIbHOTO XYyI0KHBOTO MTPO30BOTO TEKCTY.

OmHuM 13 BUAIB CEMaHTHUKO-CTHIIICTUYHOI OpraHi3allli TaKuX BHJIIB TEKCTIB €
KOHTpacTeMa, SKy MOXKHAa TpPaKTyBaTH SK HAWMEHIIy CMHCIOBY OJWHUIIO
XYyJI0)KHBOTO ~ MPOTHUCTABIISIHHS, pEali30BaHy 4Yepe3 EKCIUIKALII JIEKCHKO-
CEMaHTUYHOT0, CTWJIICTUYHOTO Ta MParMaTMyHOrO TMOTEHIay KOHTPACTHHUX
3aCO0IB y XYJOXXHbOMY TPO30BOMY TEKCTI, BHUPAXEHUX dYepe3 CJIOBO abo
cioBocmoiyueHHs [23].

CroxerT ik XyZ10’kHs (hopMa 3B's13yBaHHs Ta KOHKpeTH3alli padyapHOI OCHOBH
TBOPY BHKOHY€ JBI OCHOBHI ()yHKLIi, MEpUIy 3 SKUX YMOBHO MOXHa Ha3BaTH
MEPUNETINHOI0, APYyTy — XapakTtepojorigyHow. [lepumeriitHa (QyHKIA CHOXKETY
BUSIBIIsIE ceOe B Takii (popmi KOHKpeTu3allii Ta po3roptanHs (aldyiau TBopy, sKa
aKIIEHTY€ yBary yuTava repeBaKHO Ha caMoMYy Tepediry nojiii. XapakTepoaoriyHa
dbopma BIUIMBaE Ha PO3KPUTTS XapakTepiB. B OCHOBI BHYTpIIIHBOI OpraHizarlii
CIOkKeTy (padynbHOr0 TEKCTY SIK IEBHOT MOCIIAOBHOCTI IEPEOIry Ta po3ropTaHHs Ail
JISKUTh KOH(ITIKT, KOi3is a0o iHTpwura (Bif s1at. conflictus — 3iTkHeHHs) [22, ¢ 34],
TOOTO CBO€EpiIHA CYNEPEYHICTh y CTOCYHKAaX MDK TIeposMH, MpodiieMa, 1o
OKPECIIIOETHCSI TEMOIO TBOPY 1, TOTPEOYIOUM CBOTO BUPIIICHHS, MOTUBYE TOW 4M
THITUH PO3BUTOK TIOTIH.

BHyTpimHs cTpyKTypa CIO’KeTy NOBUHHA BKJIIOYUTH B ce€0€ TUTIOBI €JIEMEHTH

y BUIJISAA1 €KCMO3UIli, 3aB'sI3Ky, PO3BUTKY [ii, KyJbMiHalii Ta Oe3MocepeaHbo



po3B'sa3Ky. Bxke mig yac aganTariii abo nepekiany GpadyabHUIN TEKCT pelaryeThes Ha
eTarll BHYTPIIIHBOI, IEBHOI MUCIIEHHEBOI MMIITOTOBKH, & B MUCbMOBOMY BaplaHTi —
TAaKOX y TPOIeCi caMopenaryBaHHsS, BIAMOBIAHO 0 CTHJIICTUYHHX HOPM MOBH,
KOMYHIKaTUBHOT JOIJIBHOCTI B KOXKHIM OKpeMil cUTyallii.

Yce Bulle 3rajiane A03BOJIsiE€ 3pOOUTH BUCHOBOK MPO BUHUKHEHHS MOTPEOH
pO3rIIIHYTH (paOyIbHUN TEKCT Ta BUKOPUCTAHUN Y HHOMY KOHTPACT SIK (p€HOMEH,
10 3aiiMae caMOCTIMHE MICIIE B MOBHIM CTPYKTypi Ta MOBJICHHEBIM KOMYHIKaIIIi.
OaHMUM 13 BaXKJIMBUX BUSBIB KOHTPACTHUX BITHOIIEHD Y JIITEPATYPHO-XYAOKHBOMY
TEKCT1 € KOpeJslis MPOTWICKHUX eleMeHTiB. OKpeMo BapTO BUILIUTH MPUIIOM
MOHOBJICHHS (hPa3eoJIOTTYHUX OJUHUIL 3 MPOTHICKHUM 3MicTOM. Dpa3eosioriuHi
OJIMHUIIl HAJlal0Th KOKHOMY BHCJIOBJIIOBAaHHIO >KBAaBOCTI 1 BUpa3HOCTI. OgHUM 3
BU/IIB TIOHOBJICHHSA (hpa3eosIOriYHUX OJIMHUIIb € OKa3lOHallbHA 3aMiHa OJHOTO 3
KOMITOHEHTIB 1HIIKUM cJI0BoM. CaMe MepeMiHHI 03HAKH 3ajieKaTh B OCHOBHOMY BiJl
crnenu(iKd KOHKPETHOTO ICTOPUYHOTO €TAIly PO3BUTKY €THOCY Ta 1OT0 MOBH.

VY cBoeMy JochiKeHHI MU 3BepTaemMocs a0 omnoBigHoi mposu JI. Keppomna.
Jnst TBOpUOCTI aBTOpa XapakTepHa CBIJIOMAa TIpa TMOHATTSAMHU, 3a3BUYA HE
MOEIHAHUMH a00 TIOE€HYBAHWMU B HETNPUMHSITHOMY CEHCI 3 METOI CTBOPEHHS
HOBOTO, Oa)kaHO HECTOJIBAaHOTO TMOHATTA. [IpuitoM KOHTpACcTy ayXKe SCKpaBO
MaHidecTye aMOIBaJICHTHUU XapakTep XYJO0KHHOTO MHUCTEITBAa Ka3oK. Y Kaslii
3aBXIU TPAAMIIIHO ICHY€ NPOTUCTABICHHS [IBOX CBITIB — «pEaJbHOTO» Ta
«MICTUYHOTO», KHE3EMHOT0» Ta «4apiBHOTO», CBOTO» Ta «IHIIIOTOY.

BusiBneHHst 03HaK KOHTPACTy TEKCTY Ha P13HUX MOTO PIBHAX Ja€ MOXKIUBICTh
MIPOCTEKUTHU PI3HOKATETOPiasIbHI 3B’ SI3KH Ta 1XHIO POJIb Y peaizailii KOrHITUBHOTO
3MICTYy CETMEHTIB KOHTPACTHOI'O Ta KOHTPACTHO-apTyMEHTAI[IHHOTO JUCKYPCY Ha
piBHI 11171070 TBOPY. CHHTaKCUYHHI KOHTPACT IPYHTY€ETHCS HA JICKCUYHIM OCHOBI. Y
3B’SI3KY 3 ITUM, MOHATTS CEMaHTHYHA MIKPOCHUCTEMAa MAa€ BAKIMBE 3HAYCHHS IS
NOJAJIBIIOTO BHUBYEHHSI, BJIACHE, BHYTPIIIHIX CHUCTEMHHUX BIJHOCHH Yy JIEKCHIIL.

TpanuiiiitHe po3yMiHHS KOHTPACTy Iepeadadae HasBHICTh MPOTHIICKHOCTI

JIMIIIE OJTHOTO 13 CEMAHTUYHUX KOMITIOHEHTIB CJIIB, 1110 MO3HAYAIOTh OJIHY 1 TY CaMmy



cyTHICTb. OJIHaAK MOXJIMBE OLIBII ITUPOKE PO3YMIHHS KOHTPACTY SIK ABOX PI3HUX
CYTHOCTEH HeE 3a OJTHUM, a 32 0ararbMa CEMaHTHYHHUMH O3HAKaAMHU.

AHami3 (akTHYHOrO Marepiany JAEMOHCTPYE CKIagHy W OaratorapoBy
CHUCTEMY KOHTPACHHUX 3ac00IB, III0 BUKOPUCTAIOThCA Y (alyJIbHUX MaTepiagax Ha
BUINE3TQyBAaHUX PIBHAX. BCTAaHOBIEHO, MO0 BUBYEHHS CTWIICTUYHUX PHUC
BUKOPHCTAHHS OKPEMOTO XYJAO0XHBOTO MPUHOMY y TBOPI 3IIHCHIOETHCS B paMKax
aHalli3y XyJIOKHBOTO IIPO30BOTO TEKCTYy 3 TMO3WIIINA JIHTBONPAarMaTuKH, sKa
nepeadavyae piBHOYACHE BUBYCHHSI MOBHOI 1 3MIiCTOBOI CTOpiH TeKcTy [62, c. 109],
10 JOUUIBHO JIJISL JTOCHIKEHHSI KOHTPACTY K 3aC00y CBITOCHIPUUHATTS 3 CYry0o

aBTOPCHKOI TOUKH 30DY.

1.3 Kontpact ik cniocid cnpuiHATTS i Mi3HAHHSA XYI0’KHbOTI'0 CBIiTY

Cepen 3aranbHUX MPoOJIEM €CTETUKH OINO3ULIIS TPAKTYETHCA K TUIIOJIOTTYHA
puca oprasizaiii OyJb-IKOTO €CTETUYHOTO 00’ €KTa, OCKIJILKM KOHTPACT — 11€ OJIUH
3 HaWXapaKTEpHIIIKUX BUIBIB MPHUPOIHOI CXUIIBHOCTI JIFOJCHKOIO PO3YMYy, a «(Jis
pO3yMy AaHTOHIMIYHA 1 YTPUMYETbCA TUIBKM CHJIOK HPOTHOOpUHX 1
B3a€MOBUKJIIOYAIBHUX OCHOB». [l TOro, mo0 aaekBaTHO 3pO3YMITH 3MICT
XYyJI0’KHBOT'O MPO30BOT0 TEKCTY MOTPIOHI 3HAHHS KWOro cHeru@iKu SIK 0COOJIMBOI
dbopMH  KOMYHIKalii, OCOOJMBOrO BHJAY €CTETHYHOI MAiSUIbHOCTI. bynyun
MIPOMIKHOIO JIAHKOIO MK aJIpecaToM Ta aJpecaHTOM, XYAOXKHINA MPO30BUIM TEKCT,
Mae JBOCTOPOHHINA xapakrep. Cnemudika XyI0KHbOTO MPO30BOTO TEKCTYy Ta
($babyIbHOTO TEKCTY 30KpeMa TOJIATa€E y TOMY, IO BiH BUKOHYE KOMYHIKaTHBHO-
iHQopMaTUBHY 1  KOMYHIKQTUBHO-€CTETHYHY  (YHKIIIO,  BiJI0OpaXkarouu
HABKOJIMIIHIO JIMCHICTH 3 MO3UIIII caMOro aBTopa TEKCTY.

XyA0XKHIA TEKCT — OpraHi30BaHHA 3HAKOBA CTPYKTYypa, Ka MICTUTH y c0Oi
306paskeHHs] MaTePiaIbHOTO i comianbpHoro cBity [43]. Moro cyTTeBoI0 03HAKOIO €
O0COOHMCTICHE Hadaylo, TOOTO aBTOPChKE BIAHOIICHHS A0 HamucaHoro. Ormosimay
CTBOPIOIOYH XYIOXKHIM TEKCT, 3MalbOBY€ JINCHICTh, 5Ka, 3 OJHOTO OOKY,
B1JI0OpaXkae peanbHICTh, @ 3 1HIIOrO, a 3 IHIIOTO — SIBJISETHCS YOCOOJIOE HOro

BJIACHUU CBITOTJISAN 1 CBITOBI MUy TTS. [loeHAHHS MOBHHX €IEMEHTIB Y XY0KHBOMY



MPO30BOMY TEKCTI 3/IIMCHIOETHCS Y TaKUH CIOCi0, a0K CIIpaBUTH €CTETUYHUM BIUIMB
Ha 4YMTaya, 3MIHUTH, BIAMOBIAHO A0 3aJyMy aBTOpa, HOro BIAUYTTS, MOUYYTTS,
HACTPOI 1 TOUKY 30py. MOBa XyJ0KHBOTO TBOPY € MIEBHOIO XY0KHBOIO MOJIEILIIO
CBITY, 1 y IIbOMY CEHCl1 CBOEIO CTPYKTYPOIO HaJIC)KUTh 3MICTY — Hece iH(popMmariito
[47]. He3BuuHa opraHizaiis XyIOKHROTO MOBJICHHS 300pa)ka€ HOBU3HY 3MICTY
TEKCTY, 1 BUCTYTA€ HE TUIbKH SIK BUPA30BHIA, ane i sk 00pa3Huit 3acib.

VY mpotieci mi3HaHHS, BiIOOpa)KEHHS i BIATBOPEHHS Y JIIOJICBKOMY MUCJICHHI
HABKOJIMIIIHBOI JIMCHOCTI Ba)JIMBE 3HAYEHHS BIIBOJAUTHCS KOHTPACTY, B OCHOBI
SKOTO JIe)KATh BITHOIICHHS MPOTUCTAaBICHHS a00 KpalHbOi oro (opmMu BUpaKEHHS
— IPOTUIIEKHOCTI.

[ToHATTS NPOTHIIEKHOCTI — L€ OJMH 13 MPOSIBIB Ti€l BIJHOCHOCTI, SKa
BU3HAYAE YCIO NISIBHICTh po3yMy. BoHa JIeXUTh B OCHOBI P13HOTO POAY YSBJIEHb SIK
y MOBCSIKJIEHHOMY KHUTTI, TaK 1 B HAYKOBOMY I13HaHH1, Oyay4u 00’ €KTOM BUBUYEHHS
y ¢irocodii Ta J0rimi.

Ha BigmiHy BiJ yHIBepcaJbHUX BUNAAKIB 00’ € THAHHS KOHIICTITIB TOHATTIM
MPOTUIIEKHOCTI, TAKUX SIK «I00pO — 3J0», «APYr — BOPOIr» 1 T. H., ICHYIOTbH 1
KyJbTypocHeIudiuHi Omo3ullii OHSATh, 110 BAHUKAIOTH IIIJIIXOM J1i MOBHHX 3aC001B
SIK 3HAPSAb KyNbTypd. Tak, MOYMHAIOYH IIIE 3 TABHIX YacCiB, Y CJIOB’ SHCHKHX HAPO/IiB
CIIOBO «JeHb» BHUCTYINAE CHMBOJIOM JE€YOTO CBITJIOrO, YHCTOTO, TMO3UTHUBHOTO,
«HIY»— TEMHOTO, HETaTUBHOTO, 3JI0BICHOr0. CamMe Ha MPOTHCTABJIEHHI IMX JBOX
NOHATh 0a3yeTbCsd BEIMKAa KUIBKICTh HAPOJHMUX MPHUCIIB’iB, MPHUKA30K 1 T. IH.
AHTOHIMIYHICTh CJIIB «OeHb» Ta «HIiy» OKpIM (aKTy CyTO CEMaHTHYHOI
MPOTUIICKHOCTI MIUPOKO MIATPUMYETHCS TPAAMIIEID BXHUBAHHS TaKOTO POIY
OTO3HIIii, TOOTO MPOTUCTABJICHHSM YSBIICHb, TTOB’A3aHUX 3 HUMHU, 1X OIL[IHKOIO 1 T.
n. BoHu JeMOHCTpPYIOTH HalllOHaJdbHY crenudiky Ccrnocody MHUCIEHHS Ta
KOHIIeNTyami3amii CcBiTYy. AHali3 MOAIOHUX BIJHOIIEHb MIXK TOHSTTIMU
BIIOYBAEThCSA 13  3aJIy4YEHHSIM KYJbTYpPHO-ICTOPUYHUX, COLIOJOTIYHUX Ta
ncuxoJiorivaux (akropis [34, c. 24].

KonTtpact Bizirpae posib Ha pi3HUX €Tanax Mi3HaBaJIbHOI AISUTLHOCTI: Oyay4uu

JIEBUM CTIOCOOOM TIPWBEPTAHHSI yBarW, BIH € OCHOBOIO UyTTEBOTO CIPHUIHSTTS;



31CTaBJICHHS Y MPOTUJICKHOCTAX HAWOLIbII e()EeKTUBHO MJII NPOHUKHEHHS B
CYyTHICTh peuel, a came 1€ € METOI Mi3HaHHS, 1HTEHCHUBHICTh CTBOPIOBAHOI'O
KOHTpacToM  e(eKTy, SCKpaBiCTh BpaxeHb  3a0€3MeUyioTh  YCIIIMIHICTH
3aram’sitoByBanns [10, ¢. 130].

3 naBHIX yaciB 0arato MUCIUTENIB 3ayBaxXyBasld, 10 (PEHOMEH KOHTPACTY
BIJIIrPAac y XyAOKHBOMY IIPO30BOMY TEKCTI BaXKJIUBY pojib. lle BuU3HA4YaeThCS B
JIHTBICTHUIII TEKCTY, JIe KOHTPACT TPAKTYIOTh SIK OJWH 3 MPUUOMIB, SIKHI TOJIATAE Y
TOCTPO BUPAKEHOMY NMPOTUCTABIISTHHI OKPEMUX XYA0KHIX (hOpM 3apaj iy MOCUICHHS
iXHBOI BHPA30BOCTI 1 BUKJIAJIOBOCTI TBOPY, KOJIM aKTHBHE MOPIBHSIHHS IIiJCUIIIOE
pI3HI MPOCTOPOBI 1 YacOBl AKOCTI («OJHOYACHUID» 1 «IOCIHIIOBHUN» KOHTPACT).
[Toeqnanus HEMOETHYBAHOTO, 3ITKHEHHSI MOJIIPHOCTEH, PO3KPHUTTSA
B3a€MOBUKJIIOYAIIBHUX CTOPIH OJIHIET i TI€T &K CYyTHOCTI MOBCAKYAC CYIIPOBOKYIOTh
XYJI0)KHE OCBOEHHS CBITY. OKpIM 3iCTaBi€HHS (OpPM, MOB’SI3aHOTO 3 MCUXOJOTIE0
CIPHHHSATTS, KOHTPACT BUKOPUCTOBYIOTH ISl BU3HAUCHHS TPAKTyBaHHS XYHOKHIX
oOpas3is.

[Ipo30BUM TEKCTaM HajiekaTh PO3MAITI €CTETHYHI OMO3HMIIII 1 B iXHIA OCHOBI
HUHI JISKATh TaKi yHIBEpCAIbHI HalIPEBHIIII OMO3HUIII, SIK )KUTTS <> CMEPTh, 100pO
<> 3710, M000Bb <> HECHABHUCTh, 3€MJII <> HE0O, BIYHE <> 3CMHE, IIACTI <>
crpaxmanns 1 T.H [17, ¢. 210] 3icTaBisioun CTHUIICTUYHY BaroMicTh aHTHUTE3U
KOIThCS 3 IHIIMMHU 3ac00aMu 1HAUBIAYaTIbHOT BUPA3HOCTI, IEPEKOHYEMOCS Y IIbOMY,
o0 aHTUTe3a Mae€, 3pO3yMUIO, HAWIIMPIIMM CHEKTPOM  (PYHKI[IOHAIBHHUX
MokJMBocTed. [lpudyoMy iM MHIJIKOM JIOCTYNHA HaWCKJIaaHIma OaraToriaHOBa
byHKIIS XYTOKHBOTO CTWUJII0 — CTPYKTYpPYBaHHS IIUIICHOTO TEKCTy VY BCli
CYKYHHOCTI HOT'0 JIIHIMHUX Ta BEPTUKAIBHUX CTPYKTYP, @ TAKOXK JIOT1KO-CMHUCIOBHUX
Ta CUTyaTMBHUX OJOKiB. L{ikOM 3po3ymino, MO0 caMe aHTUTEe3a SK 1HBapiaHTHA
CTPYKTYpa TsKi€ HAaHOLTBIII OUEBUIHO JI0 CTPYKTYPYBaHHS IUJIICHOTO TBOPY [22, C.
121], OCKUIbKM BOHa € HOCIEM HAWIPOCTIIIOrO 3MICTy — PI3KO BHPAXKEHOTO
MPOTUCTABIICHHS «HAPOKCHHS — CMEPThY», «IHOOOB — HEHABHUCTBY, «JIpyk0a —

BOPOXKHEYa», TOIIO.



VY mpangx BYE€HHX KOHTpacT (SK JTepaTypHO-KOMIIO3UIINHUN MPUIOM)
PO3MIISIIAETHCA SIK TPUHIUI OpraHizailii XyJ0>KHbOI0 Mpo30Boro Tekcry. KoHnrtpact
BUHUKA€ BHACTIJOK TMOSBH HECIOAIBAHOTO €IeMEHTY (CTHIICTUYHOI (irypw,
BIJIMIHHOI TpaMaTU4HOi (POPMHU) y HEUTpaTbHOMY KOHTEKCTI, BITHAXOASYH CBOIO
EKCIUTIKAIII0 Y CHUCTEMI PI3HOPIBHEBUX OIO3HINKN (JIEKCHYHUX, CTHUIICTHYHHX,
CUHTAaKCUYHUX), 1 (YHKIIIOHy€ SK OJWH 3 BHUAIB CEMAHTHKO-CTHIICTHYHOT
oprasizaiii XyJ0>KHbporo Tekcty (lomatok 4).

[IpoayKTHUBHOIO A7l I[HOTO JOCHIIKEHHS € TyMKa Ipo Te, L0 CHCTeMa
MPOTUCTABIIAHHSA OUIBIIO MIpOI0 BH3HAYa€ aHTIIMCHKOMOBHUN XYIOXKHIN
IIPO30BUI TEKCT, aHIXK CTPYKTypa Horo cioxkeTy. KoOHTpacT  BHUKOHye  poJib
BCEPE/IMHI BU3HAYEHOI OCOOMCTICHOI CBIJOMOCTI MUChbMEHHUKa. BiH € ogHuUM 3
CIOCO0IB CIIPUHHATTS XYJI0KHUKOM JIHCHOCTI, CIIOCOOOM XYJ0KHBOTO MHUCIICHHS
MMCBMCHHMKA. BiATak KOHTpacT MOXE CIYyTyBaTH «B TIEpIIy depry, sK
KOMMO3ULIMHO-CTHJIICTUMHUIN TPUHIUI MOOYA0BH MPO30BOTO TEKCTY 1, MO-APYTE,
K CMHCIOBa JomiHaHTa TekcTy» [9]. KoHTpacT, BXOAsSYM y KOMIIO3HIIHHY
CTPYKTYpPY XYJOKHBOTO TPO30BOTO TEKCTy, MPEACTaBIse€ COOO0I HKEepeso
CUHTarMaTU4HO! HamNpyrH, BUSBISIETHCS HA YyCIX PIBHAX MOBHOi oOpraHizamii i
KOMITO3HUIIIHHOT CTPYKTYpH XyA0XkHiX TekcTiB [10].

Brpoaos:x XX CT. MOMITHO HAPOCTAIOTh IIBUJIKO 1 CTPUOKOIOAI0HO pO3MAiTi
TUMIA KOHTPAcTy: 1) CEMaHTUYHUN KOHTPACT, MPHU SKOMY CIIOCTEPIraeThbes
MOETHAHHS JTaJeKUX, 3a3BUYail HEMOEIHYBAaHUX IOHATh, Ha JIEKCUYHOMY PiBHI
CBOEPITHUM WOTO BHSIBOM BHCTYNA€ OKCIOMOPOH; 2) CTHJIICTUYHUN KOHTPACT
MpeacTaBiisie cOO00 TOETHAHHS Y TEKCTI PI3HOCTUIILOBI €JIEMEHTH; CTHIIICTUYHUN
KOHTPAaCT «CIyI'ye€ MPUAOMOM TBOPEHHS Y MOBJIEHHI OOpa3HUX, MeTa(pOpUUHHX
BUCIOBIB» [42, c. 483]; 3) pUTMO-CHHTAaKCUYHMI KOHTPACT, MPU SKOMY
CIIOCTEPITa€EThCS MOCTIAOBHO MPOBEJICHE Yepe3 XYI0XKHIN TEKCT pi3Ke 31TKHEHHS
PUTMY 1 CUHTAaKCHUCY; 4) KOMIIO3ULIMHUI KOHTPACT, CYTh KOO — Yy YepryBaHHI y
TEKCTI CETMEHTIB 3 PI3HOK METPUYHOI0 CTPyKTyporo [36, c. 13-14]. Orox,

KOHTpacT mnependadae Ccy0’€KTUBHO-OCOOMCTICHE YCBIIOMJIEHHS 00’ €KTUBHUX



NPOTUPIY pealbHOI MIMCHOCTI 3 METOK XYJAO0KHBOTO BIUIMBY, 3aCBIIUYIOUU
CKJIQJIHICTh 1HJMB11yaJbHO-aBTOPCHKOTO CIIPUUHSITTS CBITY.

Y  mitepaTypHHX TBOpax OIO3UII KOHTPAcTy HAJalOTh  OIMOBId
EKCIIPECUBHOCTI 1 € 3aC000M PO3KPUTTS aBTOPCHKOrO 3aayMy. 3 JIIHTBICTHYHOI
TOYKH 30py KOHTPACT MO’KHA BU3HAYUTHU BHACITIIOK MTOPIBHSILHOT XapaKTEPUCTUKH
00’€KTiB, CTIOCTEPITar04M, 3 OJHOTO OOKY, iXHIO MOIOHICTh, TPUHANMHI 32 OJTHIEIO
CIJILHOIO O3HAKOI0, 3 1HIIIOT'O —B1IMIHHICTh, TOOTO KOJIM O3HAKH, BJIACTHUB1 OJTHOMY
00’€KTY, BIZICYTHI B IHIIIOMY.

Kontpact omnucyroth, sak: 1) B3aeMHE NPOTUCTABICHHS CHHTarMaTU4YHO
CIIBCTaBHUX OJIMHULL; 2) GITYypy MOBH, sIKA CKIAAAE€THCS 3 aHTOHIMIYHOCTI JIEKCHUKO-
dbpazeosoriuHnx (OHETUYHUX Ta TPaAMATUUYHUX OJUHUIL, M0 BHUPAXKAIOTH
KOHTpacTHE CIPUHHATTA AikicHocTi [41, ¢ 123].

Y (pabynbHOMY TEKCTi, KOHTPACT MiJICHJIIOE BITHONIEHHSI BIJIMIHHOCTI Ta
CYyHEpPEeYHOCTi, POOUTH IXHIO €JHICTh OUIbII BHpa3HOW. BukopuctaHHs
KOHTPACTHUX 3aco0iB Y IIbOMY THIl TEKCTIB BUKJIMKAE BHYTPIIIHIO KOJI31I0 B
KOMIIO3UIIli, 3arocTpro€ ii, IIyKae TapMOHIIO Yy 3ICTaBJICHHI MNPOTUIICKHOCTEH,
EKCILUTIKY€ OTIO3HUIIIIO.

KonTtpact BuHUKae BHACHiIOK TOSBH  HECMOAIBAHOTO  €JIEMEHTY
(ctwimictuyHOi  (Irypu, BIAMIHHOI TrpamMaTU4YHOi (OpMHU) y HEHUTpAIbHOMY
KOHTEKCTI1, BIAHAXOASYHM CBOKO EKCIUTIKAIIO y CHUCTEMi PI3HOPIBHEBUX OIO3MIIII
(JIEeKCMYHMX, CTUJIICTUYHHUX, CHHTAKCHUYHUX), 1 (PYHKUIOHYE SIK OJAMH 3 BH/IIB
CEMaHTHKO-CTHIIICTHYHOT OpraHi3amii XyJ10KHboro Tekcry [17, ¢. 174].

XyAOXKHIA TMPO30BUNA  TEKCT, OyIydd MPOAYKTOM IIIECTIPIMOBAHOI
JISUIBHOCT1 JIFOJJMHU, Ma€ JIBOCTOPOHHIM XapakTep, OCKIIbKM € JIAaHKOK —
MEJIIaTOpOM M1k aJIPECaHTOM 1 aJpecaToM.

Biarak, KOHTpacT MOKe€ CIYryBaTH 1 SIK KOMIIO3UIIHO-CTUIIICTUYHUI
MPUHITUI TTOOYI0OBH MPO30BOTO TEKCTY, 1 IK CMHUCIIOBA OMOpa TeKCTy. MexaHi3Mu
BUHUKHEHHSI KOHTPACTy y TEKCTI CATal0Th BUTOKAMU JO aBTOPCHKOI 1HTEHIIII, sKa
IPYHTYETBCS Ha YCIX MMO3aMOBHUX YMHHUKAX, sIKI POPMYIOTh CTUJIb 1 BepOati3yoTh

KOHIIETITYaJIbHO 3HA4YMMi (parMeHTH XyJI0KHHOTO TIPO30BOTO TEKCTy. Tak,



KOHTPACT M1’ 30BHIIIIHbOIO TOTBOPHICTIO Ta BHYTPIIIHBOIO KPACOIO CKIIAJIA€ OCHOBY
croxeTHOro napazaokcy y Topi O. Yaitnpaa «acausuii npuni (3) ,, 1/ am covered
with fine gold,” said the prince, “you must take it off, leaf by leaf, and give it to my
poor; the living always think that gold can make them happy.” Leaf after leaf of the
fine gold the Swallow picked off, till the Happy Prince looked quite dull and grey.
Leaf after leaf of the fine gold he brought to the poor, and the children’s faces grew
rosier, and they laughed and played games in the street. “We have bread now!” they
cried (10).
3aranowm, y kazkax O. Yaiinp/ia 4acTo KOHTPacTYyIOTh:

-IyMKHU Ta giiicHicTh. Y kasmi «lllacnuBuit [lpuHI» Monomuit apamatypr,
nobauuBiM candip, npuHeceHUd KoMy JlacTiBKOIO, BINEBHEHUM, IO 10 HHOTO
npuiiuio Bu3HauHs: 'l am beginning to be appreciated”, -Burykye Bin. Hacnparmi
K Bi1H 3a0yTHil ycima, 1 TOJIOA 1 X0JIO HE JO3BOJISIIOTH HOMY 3aKIHYUTH M'ecy: ,, He
IS trying to finish a play for the Director of the Theatre, but he is too cold to write
any more. There is no fire in the grate, and hunger has made him faint “(10);

3

-KUTTS OiHUX Ta Oaratmx:. ... the rich making merry in their beautiful
houses; the beggars setting at the gates” (10);

-ipupoja ta moauHa: “What a silly thing Love is... ”, He po3yMirouu IiHHICTH
KoXaHHsI, cTBepIkye CtyneHt. “Love is wiser than Philosophy, though she is wise,
and mightier than Power, though he is mighty”, -cosoBeit sxepTBye KUTTAM 3apaau
06081 (10);

-1obpo Ta 310: ,,You must not lie here, shouted the Watchman , and they
wandered out into the rain *“. Hiuawuit cTOpox 0€3KalbHO BHTAHSE 3 - IiJ MOCTa B
JIOTIT IBOX MAaJICHBKHUX O€3IOMHUX XJIOYAKIiB, /e BOHU, OOHSBIIKMCH, HAMAraroThCS
sirpitucs. Onos'sHe xk cepiie CtaTyi, MOOAYUBIIM CTPAKIAHHS JIFO/ICH, HE BUTPUMYE
1 po3koITIOeThes Ha 11Bi wactuHH: “At that moment a curios crack sounded inside the
statue, as if something had broken. The fact is that the leaden heart had snapped
right into two* (10).

Kontpactauit croci6 300paxeHHs HacmpaBil BigoOpaxae ¢inocodiro O.

Vaiinpaa, KU TPUCBATHB CBOE KHUTTS @ TBOPYICTH IMOIITYyKaM ICTHMHH 1 KpPacH.



Kontpact mnepenbavyae cy0’e€KTMBHO-OCOOMCTICHE YCBIJOMIJICHHSI 00’ €KTMBHUX
MPOTUPIY pPeabHOI MIMCHOCTI 3 METOK XYJAO0KHBOTO BIUIMBY, 3aCBIIUyIOUU
CKJIQIHICTh 1HUBITyallbHO-aBTOPCHKOTO CIIPUNHSATTS CBITY Ta CIYTY€ MIPOBITHUKOM
y MpoIIeci 3MICTOBOI OpraHizariii 00’ eKTHBHOI AificHOCTI [27].

Takum umboM, mpu ajmanTaiii ¢GaOyIbHOTO TBOPY 3 BEIMKOIO KUIBKICTIO
KOHTpAacTHUX 0Opa3iB Ta MOBHUX €JEMEHTIB MUJbHY yBary TpeOa MNpuIuIsITH
PO3YMIHHIO aBTOPCHKOI TMO3MIlT XYIOKHBOTO TBOpY, MO0 TepeaaTH 3MICT Y

MMOBHOMY 00CS31.



PO3/ILJI 2 THTBOIIPATMATHYHI XAPAKTEPUCTUKH OMO3UIIIIA
KOHTPACTY B AHTJIOMOBHOMY ®ABYJBbHOMY TEKCTI

2.1 Jlekcu4Hi 3ac00H peaJtizaiii KOHTPACTY

[TomMipHOIO EKCTIPECUBHICTIO BiJI3HAYAIOTHCS KOHTPAacTH, MOOYAOBaHI Ha
31CTaBJICHHI aHTOHIMIB, IO 00'€THYIOTHCS B KOPEISATUBHY Mapy CYPSTHUM 3B‘I3KOM
1 oopMIIIOIOTBCS SIK JBa, TOPSJ BHUCTYIAOYl, OJHOPIAHI YJEHU pPEUYCHHS.
Haituacrime ¢iHanbHUA pe3yibTaT B3a€EMOIT OHOTO aHTOHIMIYHOTO 3HAYEHHS 3
IHIIUM — 1I€ aHTOHIMIYHA JU(EpPEHIIHOBaHICTh 3HAYUMOCTEH HOMIHATHUBHUX
onuaub. Hanpukman: ‘not to forget the road somewhere — to forget the road to
somewhere; to be a private guest — to be an infrequent guest; come into despondency
— get out of despondency; blame smb. - to remove the blame from” whom Ta iumm
[18, c. 98].

AHTOHIMH B aHTIHCBHKIA MOBI MalOTh CBOi OCOONHMBOCTI, a B KOHTEKCTI
babynpHUX MatepiaiiB, MawTh Iie H cBoi oOMexeHHs @opM. CTymiHb
MPOTUCTABJICHHS MOXE BapilOBATUCS, ajie 3a3BUYAl MPOTUCTABISIOTHCS CIIOBA, 110
3aKJII0YAI0Th Y CBOEMY 3HAU€HHI AKY-HEOYy b O3HAKY, SIKICTh 00 OIIHKY.

[Ipouiec gocnipKeHHs] KOHTPACTy Ha Marepiaii padyIbHUX TEKCTIB BUPAKAETHCS
y JISIX 4epe3 BUOKPEMIICHHS Y (a0yJIbHOMY TEKCTI KOHTPACTHOTO 1IHCTPYMEHTApIIo,
Horo erumoJiorizaiii # cucTemaTu3zailii, 10 MOXKHa 3AIMCHUTH Yy TPHU ETallu.
[lepuuit eran nepeadoavae JOCIIKEHHS KOHTPACTY MIJISIXOM 3aCTOCYBaHHS METO/I1B
3B’SI3KY 3 KATETOPI€I0 OIIHKU — «y KOXHIW KOHKPETHIN CUTyarlii OuH 13 YICHIB
OTO3UIIIi € HOCIEM TO3UTHBHOIO TOYATKY, 1HIIWM — HETaTUBHOTO, ajie IS OIlIHKa
MOKE 3MIHIOBATHCS Ha MPOTHIECKHY 31 3MIHOI KOHTEKCTY YW MparMaTHYHHX
HACTAHOB: CakpajlbHE 1 OJjarojaTHE B OJHHMX YMOBaxX CTa€ HEOE3MEUYHUM 1
miACTynHuM B iHIMX» [54, c. 257]. Jlo npuknany: (6) ‘And ever since that,” the
Hatter went on in a mournful tone, *“ he won't do a thing I ask! It ’s always Six
o’clocknow.’; . ‘he walked that tightrope with all the gracefulness of a lion, my head
weighing me to the side of hate, my hear hoisting me to the side of love’. (5)



Ak 1eMOHCTpy€e TOTOYHMM aHai3, KOHTPACTHI 3aco0M 0€3yMOBHO 30aradyroTh
SIK MOBY, TaK 1 MOBJICHHSI, 32 JIOTIOMOTOI0 aHTOHIMIB JIy’K€ HA0UHO 1 ICKPAaBO MOYKHA

IOKa3aTH MpOTHCTaBIeHHs 1BoX MoHATH: ‘Who did you pass on the road?’ the King

went on, holding out his hand to the Messenger for some more hay. ‘Nobody, ’ said
the Messenger. ‘Quite right,’ said the King: ‘this young lady saw him too. So of

course, Nobody walks slower than you. ‘I do my best,’ the Messenger said in a sulky

tone. ‘I'm sure nobody walks much faster than I do’ []; 'I'll whisper it,” said the
Messenger, putting his hands to his mouth in the shape of a trumpet, and stooping
so as to get close to the King’s ear. Alice was sorry for this, as she wanted to hear

the news too. However, instead of whispering, he simply shouted at the top of his

voice ‘They’re at it again!’ ‘Do you call that a whisper?’ cried the poor King,
Jjumping up and shaking himself. ‘If you do such a thing again, I'll have you buttered!
It went through and through my head like an earthquake!’ (5).

JIJ1st ApyToro eTamy AOIiIbHE BUKOPUCTAHHS METOIy CEMAaHTHYHOTO aHAJI3Y, ITi]T
4ac SKOTO PO3MEXKOBYIOTh KaTEropii 3HAYEHHS Ta CMHCIY, Ki MU TPAKTyEMO SIK
HEIOB’ 13aH1 KOMIIOHEHTH: CEMAHTHUYHUI 1HBAPIAHT — SIK €JIEMEHT CUCTEMH MOBH Ta
3MIHHI CMHCJIH — SIK €JICMEHTH CHCTEMH MOBJIeHHs [24, C. 138].

VY HaBeAeHMX MPUKIAIAX MPOJAEMOHCTPOBaHI (OPMH YTBOPEHHS KOHTPACTHBIB
no aieciosa to love: subject matter love — the family love — the nature of love ma
y KoHmpacmuux napax: to love — to hate, sometimes — never.

Tpetiii eTan MoAUIAE€TbCS HA JECKPUIITUBHHUM aHaNI3 Ta OMHMCOBHA METO.H, Y
SKOMY «aHaJi3 3Hauye€Hb MOBHHUX 3aC00iB KOHTPACTY Y XYyJOKHBOMY IPO30BOMY
TEKCT1 mepedadae TakoK BUKOPUCTAHHS €JIEMEHTIB KOHTEKCTOJIOTIYHOTO aHaJli3y
JUTSl PEKOHCTPYIOBAHHSI KOHTPACTHUX 3HAYE€Hb MOBHHMX OJIMHHMII 3 OTJISAY Ha IXHI
JTUCTPUOYTHUBHI XapakTepucTukm» [8, c. 45-47].

OcHoBot0 Oyab-sikoi  (paOyJbHOI JIITEpaTypd € TPOTUCTABIEHHS JABOX
byHIaMEHTAIbHUX KOHIIEMTIB JIFOACHKOI CYyTi, a HaldacTime mo0pa 1 37a, 3aais
aJICKBaTHOTO PO3YMIHHS Ta CIIPUHHATTSA KOHKpeTHOT (padymnu TBopy. [1o yac anamizy
MPUKIIAJIIB MOXHO TMOOQUYUTH TOAIOHE MPOTHCTABIEHHS OOpa3iB y 4YETBEPTOMY

ab3arni «Adicu y 3am3epkanti»: Tweedledum and Tweedledee: ‘She then meets the



fat twin brothers Tweedledum and Tweedledee, whom she knows from the nursery
rhyme [5] .Crae Bimomo, 110 JiBa THAKKMX Ta HYIHUX Ha TMEPIINN TOTJIsA OM3HITKA
noBouti BBiwIMBI Ta wmwpi: ‘‘What shall I repeat to her?” — said Tweedledee,
looking round at Tweedledum with great solemn eyes, and not noticing Alice’s
question. — The walrus and the carpenter is the longest’, —Tweedledum replied,
giving his brother an affectionate hug’ (5).

3aranom, nmoaioHa 60poTHOA € PYIIIHHOIO CUJIOI0 Ka3KH, YU 1HIIOTO (adyIbHOTO
TBOpY, SIKa BTUIIOETbCA Yy BUIJISAL M1l iX repoiB, abo ix oOpa3HocTi. OCHOBOIO
dbopMyBaHHS OIO3HULII BHUCTYIAIOTh AHTOHIMU, SKI HAOYHO JAEMOHCTPYIOTh
BIIHOIIICHHS TPOTHJICKHOCTI Ta IMIUIIKAIlIIO 3armepeueHHs. TakuM YMHOM Oy/ib-
SKUU IEPCOHAXK 300paXy€eThCs] BUKIIOYHO B IO3UTUBHOMY a00 HETaTUBHOMY CBITIIL:
‘He took me for his housemaid, ”” she said to herself as she ran. ‘How surprised he
‘Il be when he finds out who I am! But 1’d better take him his fan and gloves—that
is, if I can find them (5).

[ToxiOHO 110 TOTO, SIK Kpaca Moxe OyTH MOB's3aHa 31 37I0M, TaK 1 HErapHe 1 HaBITh
IIOTBOPHE MOXKe OYTH IMOB's13aHO 3 100poM (Jlomarok 2): “You !/ said the Caterpillar
contemptuously. ““Who are you?” Which brought them back again to the beginning
of the conversation. Alice felt a little irritated at the Caterpillar’s making such very
short remarks, and she drew herself up and said, very gravely, “I think, you ought
to tell me who you are, first.” “Why?” said the Caterpillar [5] . Ane moiino,
rojIOBHA TepoiHs AJjica BHpa3wia CBO€ OakaHHS NpuBaOUTH 3picT, ['yCiHb
JIOTIOMOTJIA 1H, 0 HaJla€ MEePCOHAXY MEePCOHAXY OypwIMBOI Ta TpyOOi T'yCeHHI
NO3UTHUBHY KOHOTaIlit0: “One side will make you grow taller, and the other side will
make you grow shorter.” *“ One side of what ? The other side of what?” thought
Alice to herself. “ Of the mushroom,” said the Caterpillar, just as if she had asked
it aloud ; and in another moment it was out of sight (5).

ABTOopHu (haOynbHHX MaTepialiB MOCIYTOBYIOTBCS Y CBOIX TBOpPAxX CTUCIICTIO
dbopMHU, TUHAMIYHUM CIOYKETOM, HAsBHICTIO M’SKOi 1pOHIi, MapodiiHUX MOTHBIB,
OTO3UIIMHICTIO 00pa3iB, PI3HOMAHITHUX MOCHJIaHb Ta alt031i, TParikOMiuHUX Ta

CEHTUMEHTAIBHUX CUTYAIli}.



VY O1apIIOCTI BHUITAQJKIB OIO3MIIT KOHTPACTy PEali3ylOThCs EKCIUIIIUTHO
(BepOanbHO). Tak, geTssyn BHU3 1O KPOJIsIUlid HOpP1, AJtica 3raaye cBOIO Kiky JliHy
1 3aMHUCITIOETHCS, YU IASTh KIIIKK KakKaHiB. AJie TyMKH i miryTatoTbes 1 3amicts ‘Do
cats eat bats?’ y nei Buxoauts ‘Do bats eat cats?’ (5), cTBOprol0YH KOHTPAaCTUBHE
3HA4YEHHS 3a JOMOMOI0I0 BUKOPUCTAHHS 1HBEPCIMHOI I'pu CiB, TOOTO MOBHOI a0
YaCTKOBOI 3MIiHM MOPSAJIKY CJIIB Y PEYCHHI.

3BiTytoun Tiepes; KopoijieM, AJlica Kaxke, IO HIYOro HE 3HA€ TPO CHpPaBy
(BUKpaJieHHs TapTayeTok): That's very important’, — BiamoBigae KopoJib, MalOYl Ha
yBa3l, 3BUUaifHO unimportant, Ha 110 1 BKazye itomy Kposuk. To6T0, aHTOHIMIYHICTb
3aKJIIOYAETHCS Y CAMOMY 3HAUEHHI.

Bimoma anrmiticeka micuHs ‘Twinkle, twinkle little star! How | wonder what you
are! Up above the world so high, six diamond 6 ne6i!’ y Bukonanni Kanemtoranka
3By4HTh Ik ‘How I wonder what you 're at! Up above the world you fly, Like a tea-
tray in the sky! (5).” Mu cnpuiiMmaemo JaHuil BipIl SIK TPAMAaTUYHO MPABUIEHY
CTPYKTYpY, XO4a cami CJI0Ba HE MalOTh CEHCY. ABTOpP 3HOB BUKOPUCTOBYE 1HBEPCIIO,
NIEPETBOPIOIOYM B)KE ICHYIOUI CIIOBA Y HEOJOTI3MH, JI€ HEOJIOTI3MHU — II€ CJIOBA, a
TaKOX 1X OKpeMi 3HAUCHHsI, BUCJIOBJICHHS, 5IK1 3’ IBUJIMCS B MOB1 Ha JaHOMY eTarll ii
PO3BUTKY 1 HOBU3HA AKUX YCBIJOMIIOETHCS MOBIIEM.

Crorogni nmoema Jlptoica Kepposia crtana cnpaBXKHBOIO 3HAXIJIKOHO ISt
HEBPOJIOT'1B, SIKi BUBYAIOTh MEXaH13M CTBOpeHHs MoBH. [llanTtaii-bonrail y po3MoBi
3 AJIICOIO MPU3HAETHCA, L0 MOMY O1JIbIIIE TOI00AETHCSI OTPUMYBATH NOJIAPYHKU HE
Ha JIeHb HapopKeHHs (Un-birthday presents). ITix yac po3moBu 3 rpudonom, Astica
po3ryomnacss He 3po3yMmiBmin 3HadeHHs cioBo UQlify. BusBuiocs, mo BoHO
YTBOPEHO 32 aHAJIOTIEIO K aHTOHIM J10 icCHyro4oro cioBo beautify. ‘— You know what
to beautify is, | suppose? — Yes, —said Alice doubtfully, — it means to make something
prettier. — Well, then, — the Gryphon went on, — if you don’t know what to uglify is,
you are a simpleton.” (5).

®abyneauM  Tekctam  JI.  Keppomnma mpuTamaHHe TIOHATTS — «ECTETHKA
MOTBOPHOTO», IIO0 BBAXAaIOTh OJHUM 3 HAWUBAXJIMBIIIMX TMPUHLUIIB YapiBHO-

Ka3KOBOI'O OITOBIJaHHA. BCIM BigoMo, 110 Ka3KM 3aBKIU MOYHMHAIOTLCI IOraHo, a



3aKIHUYIOThCS J00pe. Y Ka3kax BiJIOyBA€TbCS CXOJKEHHS Bijl HEIIACTS JO IIACT.
Anaini3 ¢alynpbHUX MaTepialiB JIEMOHCTPYE, 10 Ka3Ka IPYHTYEThCS Ha OKPEMHX
b110CcOPCHKUX KaTEropisix, cepel SKUX MOXHA BUAUIATH KaTEropil0 BUAMMOCTI 1
CYTHOCTI.

Ha pi3Humi MiK TBEp/DKEHHSIM Ta 3alepeueHHSIM IPYHTYEThCS TIyMadeHHs
YacTOK, sIKl HA3UBAIOTh «BIJOKPEMIICHUMI» a00 «aKIEHTYIOUMMW» B aHTIIHCHKIN
moBi: (only, just, even, but, although, despite, in spite of, even if, not that, whereas,
while, though, except that, on the other hand);

1)  Soames was but following in the footsteps of his
2)  father.
3) He just did dislike him.
4)  They did not even know that he was piarried.
5) If only there were a joyful future to look forward
6) to!
7) | have always been convinced that if a woman
8)  once made up her mind to marry a man nothing but
9) instant flight could save him. Not always that; for
10) once a friend of mine...
11) | have only once known a man who in such
12) circumstances managed to extricate himself (4).

bararorpanHicTh KOHTpacTy 3yMOBJCHa HE TIIbKA CEMaHTUYHO-
CTPYKTYPHUMHU OCOOJMBOCTSIMU BUPQKEHHS, a ¥ CEMAaHTUYHUMU CXEMaMH HOTO
KOMITOHEHTIB, KOJU HJe MOBa NP0 peali3aiil0 MPOTUCTABICHHS MOBHUMU
XynoxHiMu oopazamu (Honatok 3), kosm OpuaKi, HA NEPIUIXMK MOTJISAA, TEPCOHAXKI
Hacnpasi € mo3utuBHuMHU reposimu: (6) "Alice did not much like keeping so close to
her : first, because the Duchess was very ugly, and secondly, because she was
exactly the right height to rest her chin upon Alice’s shoulder (5) .

XapakTepHi 0COOJMBOCTI 3HAYEHb MOBHHUX 3aC001B KOHTpACTY y (pabyapHOMY
TEKCT1 TependavyaroTh TaKOX BUKOPUCTAHHS €JEMEHTIB KOHTEKCTOJIOTIYHOIO

aHaJIi3y IJisT peIpOAYKYBAHHA KOHTPACTHUX 3HAYUCHb HABCJACHHX BHUILNC MOBHHX



OJIMHULIb 3 OISy Ha IiXHI AUCTpuOYTHBHI Xapaktepuctuku. Haseaena
pPeNpOAYKIlIS JIEKCUKO-CEMAaHTUYHOI'O BaplaHTy KOHTpacTy Yy ¢alyJIbHOMY
MIPO30BOMY TEKCTI MOKJIMBA 3aBSKHA CTPYKTYPHHUM eJeMeHTaM pedeHHs. Oco0mBy
yBary JOIJILHO TPHUIUIATA KUIBKICHUM TiJpaxyHKam, IO 3aCTOCOBYIOThCS Ha
IIbOMY €Tall, BOHHU JO3BOJISIIOTH BH3HAYUTH MPOAYKTHBHICTH CJIOBOTBIPHHX
Mozenet 1 cmocoOiB, BepOami3alliiiHy aKTUBHICTb KOHTpPAcTeM Ta iXHIO
MPOJYKTUBHICTD Y XYJI0’KHBOMY ITPO30BOMY TEKCTI1 [49, c. 345], Tak K KIJIbKICHUN
aHali3 nependavyae BU3HAYCHHS KUTbKICHUX XapaKTEPUCTUK 00’ €KTIB aHaNi3y IO

BIIHOIIICHHIO JI0 BCHOTO MaTepialy BUOIPKH.

2.2 MopddoJoriuni 3acodu peaJizanii KOHTpacTry

Mop@domnoriuyHi TUMKA KOHTPACTY MPEJCTaBIEHI PI3HUMHU YaCTHHAMH MOBH.
TakuM YHMHOM, BUIUIAIOTHCS CYOCTAHTUBHUM, [I€CIIBHUM, aJi’€KTUBHUM Ta
anBepOlalbHUd TUN KOHTpacTy. CHHTAaKCMYHO KOHTPACT MPEJICTAaBICHUN B
CTPYKTYPHUX MOJEJSX HPOCTOrO, CKIAJHOMIIPSAHOIO 1 CKIAQAHOCYPSIHOTO, a
TaKOX O€3CMOJyYHHUKOBOTO peueHHsA. CynmyTHIM 3acoO00M peani3alli KOHTPacTy
BBAKAETHCSI ~ NPUHLUUIN  (DOHETHUKO-IHTOHAIIHOTO,  CEMaHTUKO-aKIEHTHOIO
BUJIIJICHHS.

CamMe NOHSTTS KKOHTPACT», SIK OyJI0 3a3HAYEHO BUILE, HAMIPSAMY OB’ SI3aHE 3
OTIO3UIIIEI0, TPOTUCTABIECHHSM, TOOTO MPOTUPIYYSIM, SIKI POPMYIOTH HOTO JIOTIKO-
¢d1mococbKy OCHOBY. 3 1aHOTO (PaKTy HE BaKKO 3pOOMTH BHCHOBOK, LIIO KOHTPACT
— 1€ KOMMO3UIIMHO-CTUJIICTUYHUNA MPUHIMIT PO3TOPTaHHS MOBHU, IO MOJISATAE B
JTUHAMIYHOMY TIPOTHCTABJCHHI JIBOX 3MICTOBHO-JIOTIYHHUX Ta CTPYKTYpPHO-
CTHIJIICTUYHUX BUMIPIB. Lle cTocyeThCsl aHai3y MOBHUX CIIOBHHKIB Ta JJEKCUYHUX Ta
MOpP(MOJIOTIYHUX ~ OJWUHUIL IIOJO iX  CTPYKTYpPHHUX, CEMAaHTUYHUX Ta
GyHKLIOHATBHUX OCOOMMBOCTEH. MexaHi3MU TOSIBU KOHTPACTEMH CIPUYMHEH1
aBTOPCHKOIO 1HTEHIIE€I0, 0 IPYHTYETHCS HA BCIX €KCTPAJIHIBAaJbHUX YMHHUKAX,
ki (opMyrOTH CTWUIL 1 BepOami3ylOTh KOHIENTYyaJIbHO BaroMi ¢parMeHTu
($halynpHOTO MPO30BOTO TeKCTY: ‘I beg your pardon?’ said Alice. ‘It isn’t respectable

to beg,’ said the King. ‘I only meant that I didn’t understand,’ said Alice. ‘Why one



to come and one to go?’ ‘Don’t I tell you?’ the King repeated impatiently. ‘I must
have Two— to fetch and carry. One to fetch, and one to carry[5] .

OxpemMUM PI3ZHOBUJAOM KOHTPACTy B AHIJIOMOBHHX (aOyJbHHX TEKCTaxX €
BXKMBAaHHS (Ppa3eosoriyHUX KOHTpapHUX aHToHIMIB. lle Tum cemMaHTHYHHMX
¢ pa3eonoriYHNX aHTOHIMIB, SIKI MalOTh MPOMIKHUMN, TaK 3BAaHUM «CepelHii» lieH,
KM, K MPaBUIIO, € CIOBOM, DPiJlIe BUIBHUM a00 CTIMKUM CJIOBOCIOJIYYEHHSIM.
KontpapHhi, ab0 npoTHiIeKHI aHTOHIMU MTO3HAYAIOTh CUMETPUYHI BUJIOB1 ITOHSTTS:
‘slowly: at a slow pace, at a snail's pace, step by step, cool, after an hour a teaspoon,
drag leg by leg, like a turtle-moderately: keeping the golden mean — fast: at a fast
pace, at full speed, with leaps and bounds, at full speed, at full speed, which is in
spirit, at full speed, at full speed, headlong, at full speed, at full speed, without
feeling your legs’(3).

JI. Keppoi Oynye Bech CIOKET 3a JJOMIOMOTOIO MapaJIoKCiB PI3HUX pPiBHEH, a
MapajokC € CY/KCHHSM, IO CYIEePEYUTh 3araJbHONPUHHATAM YSIBICHHSM Ta
3alepeyeHHsIM TOTO, M0 € O0e3yMOBHO NpaBwibHUM. OKpiM TOTO, aHOMAaIii
HalyacTille BUHHUKAIOTH 1]l Yac BUPAXKEHHS CYNEpPEUYKH MK JBOMa abo Ouiblie
KOMIIOHEHTaMH Yy CKJaai BucioBmoBanus. Hanpuxman: This must be the wood, she
said thoughtfully to herself, where things have no names. | wonder what’ll become
of my name when I go in (5)?

OngHak B OCHOBY Takoi CyNEpedSIMBOCTI KOMIIOHEHTIB MOXYTh OyTH
MOKJIaJCHI Ppi3HI aCMeKTH MOBHOTO 3HaKa: CEMAaHTHWYHWW, KOTHITUBHHUMA,
pedepeHIiinuil yu GHopMallbHO-CTPYKTYpHUH. Tak, Ha TUI JepeBa 3sBISETHCA
Yemmpcerkuit Kit. Ckazapmu, 1o modausy xuByTh Kanemtomnuk ta bepesneBuii
3aenp, BiH 3HHKae. Anica morparuiie Ha lllaneHe uaroBaHHS, 1€ HaMaraeThCs
po3raiatu 3arajiku, ciiyxae pozaymu Kamemtomnuka mpo yac 1 kazky CoHi-muiii
po Tpbox cecTpuyok. OOpa3uBIIKChL HA TPyOiCcTh rocnoaapis, Aumica iae. [lIBuake
3HUKHEHHSI AJIICM KOHTPAcCTy€ 3 MOBUIBHUM 4atoBaHHsAM Mumn ta KanentoniHuka.
[Hmwmit mpukIag KOHCTpacTarlii, 0 JAEMOHCTPYE 3arajbHy MapagoKCaIbHICTh
Ka3KHu, MO’KHA TOOAYUTH Y CXKETI, KOJU AJlica TpuMae MaJlloka Ha pyKax, 1 HOTo Hic

cTa€ OUIBII KUPIATHM, a 041 30JIMKYIOThCSI, BIH MOYMHae Xprokatu. [leprn Hixk Amica



YCBIIOMITIOE, 110 CTAHEThCS, JUTHHA MEPETBOPIOEThC Ha cBUHIO. Jlami: ‘The baby
grunted again, and Alice looked very anxiously into its face to see what was the
matter with it. There could be no doubt that it had a very turn-up nose, much more
like a snout than a real nose ; also its eyes were getting extremely small, for a baby
: altogether Alice did not like the look of the thing at all, “—but perhaps it was only
sobbing,” she thought, and looked into its eyes again, to see if there were any tears.
No, there were no tears. * If you re going to turn into a pig, my dear,” said Alice,
seriously (5).”

®albysbHI TEKCTH CHPUSIOTH YCBIJIOMJIGHHIO MOBHU SIK (hOPMH BUpPaKCHHS
HaIllOHAIBHOI KYJIBTYpH, (OPMYIOTH 3HAHHS MPO B3aEMO3B 30K MOBH Ta 1CTOPIi
Hapoay, IHPOPMYIOTh PO HALIOHAIBHO-KYJIBTYPHY CHEU(pIKYy MOBU Ta HaJalOTh
3MOTY OBOJIOAITH HOPMaMU MOBHOTO E€THUKETY, KYJbTYpPOIO MIXKHAIIIOHAJIEHOTO
CHUIKYBaHHA Ta (OPMYIOTb BMIHHS BpaxoBYBaTH III BIJOMOCTI B IMpOILECi
0e3MocepeTHhOTr0 CHIJIKYBAHHS 1 KOPUT'YBATH CBOIO MOBHY IMOBEIHKY BIJIOBITHO
JI0 HOPM COIliaJIbHOI TTOBE/IIHKH, 1[0 BJacTHBa JaHoMy eTHocy [12 c. 40].

Sk 3ramyBasiocs paHilie, YBECh CIOKET Ka3Ku MoOyJOBaHUNM HA MOCTIHHOMY
31ITKHEHHI 100pa 1 371a. Y aHali30BaHOMY HaMH TBOP1 CHITY 3JIa MIOM'SIKIITY€ TYMOD,
KWW 3aiiMae Barome Micle B aHTIChKil (palynbHiM Ka3ul. It’s a mineral, I think,’
said Alice. ‘Of course it is,” said the Duchess, who seemed ready to agree to
everything that Alice said; ‘there ’s a large mustard-mine near here. And the moral
of that is— ‘The more there is of mine, the less there is of yours.(5).

Ha nouatky ka3ku «Aumica y Kpaini JluB» rojioBHA TepOTHS OTpUMYE 31ILISA 3
Haamucom ‘drink me — sunuti mene’ Ha OyTHII, SIKE 3MEHIIYE MIBUMHKY 10 IyKE
MaJI€HbKOTO po3Mipy. A MICTUYHUH MUPIT, SIKKW BOHA BXXUBAE B 1KY BlJIpasy MICIs
[bOTO, Ma€ MPSMO MPOTWICKHY BIACTHBICTh — AJica CTa€ TaKOro BEIUKOTO
po3mipy, 1o gictae rojosoro go crem. 'Well, I'll eat it," said Alice, 'and if it makes
me grow larger, | can reach the key; and if it makes me grow smaller, | can creep

under the door; so either way I'll get into the garden, and I don't care which happens

[5]!



Cepen 3aco0iB MoOyJA0BHM KOHTPACTHMBHUX BHCJIOBIIOBAHb CJiJ BUAUIUTH
TakoXX Tnpuiiom TpaHcdopMmalii ¢dpaszeosnoriyHuX oaAuHUI. OCHOBHA MeTa
KOHTPAcCTy — BHSBUTH HECXOXKICTh OyAb-SIKHX JIBOX CYTHOCTEH, 3BEACHHX B
acoIllaTUBHY €IHICTh. ®pa3zeoIOryH1 OAMHUII HATAIOTh KOKHOMY BUCIIOBIIFOBAHHIO
’KBaBOCTI 1 BUpa3HOCTI. OJHUM 3 BUIB MOHOBJICHHS (HPA3COJIOTIIHUX OJUHUIIH €
OKa3l0HAJIbHA 3aMiHAa OJHOTO 3 KOMIIOHEHTIB 1HIIUM clioBoM. Lle moxke OyTH
CHHOHIM a00 aHTOHIM, CJIOBO, OJIM3BKE 3a CBOEIO 3BYKOBOKO (hopMOI0, ab0 HABITH

6y,ub-511<e CJIOBO, AK€ BU3HAYA€THCA KOHTCKCTOM, HaMipOM MOBIA a00 MMChbMEHHHKA.

2.3 ®yHKIiOHAJBHI 0C00JIUBOCTI MPUIIOMY KOHTPACTY.

KoHTpacTema 3/1aTHa IHTErpyBaTH CTHIIICTHUYHI NMPUHOMH, IO CTBOPIOIOTH
€IMHy 00pa3Hy CHUCTEMY B IIIJIOMY IIPO30BOMY TEKCTI a00 sIKOiCh HOro 4acTHHHU.
KonTtpactemy MOKHa BIIHECTH /10 PI3HOBUAY CTUIIICTUYHOTO KOHTEKCTY, OCKLIIBKHU:
1) KOHTpacTeMa CTBOPIOE CEMAHTHYHY 1 CTPYKTYPHY BHOPSIKOBaHICTh TEKCTY; 2)
CTUMYJIIOE BUHHMKHEHHs 1H(opmalii iHmoro poay; 3) 3aimydae aiis 3/1HCHEHHS
CTWJIICTUYHOI (DYHKIIi MOBHI €JIE€MEHTH pI3HUX PIBHIB, 00pa3oTBOpYl 1 BHpa3Hi
3acobu moBH [12, c. 340].

Jlo 3aco0iB, sKi OepyThb y4acTb y CTBOPEHHI CTHJIICTUYHOIO KOHTEKCTY
KOHTPAacTeMH, OKpIM OMUCAHUX (PIryp MPOTHIIEHKHOCTI — aHTUTE3a 1 OKCIOMOPOH,
MO>KHA BIJHECTH (Irypy TOTOXKHOCTI: 00pa3He MOPIBHAHHS (BIIKPUTE), MEXaHI3M
SIKOTO JIGKUTh Ha MOBEpXHI, 3 eidemeHTamu: like, as ... as; a Tako IMILTIIUTHE,
MIPUXOBAaHE TOPIBHSHHA: MeTadopa, METOHIMIsI, €MITeT Ta IHI, Y SKHX 3 YCIX
KOMITOHEHTIB 00pa3HOi CTPYKTYPH HasiBHI TITILKH O3Ha4YyBaHE 1 03HauyBad. J{o i€l
IpyIu BITHOCATH TinepOoITy, MOBTOP, nepudpas ta iH. 3acoou. B aK0CTI OCHOBHUX
CTIWIIICTUYHUX (ITYp KOHTPACTY pO3TISAAIOTRCA JBa iX  pi3HOBHAM: 1)
MPOTUCTABIISIHHS, y SKOMY KOPEIIOIOTh MPOTHIICKHI MOHATTS, 00pa3u, CMHUCIOBI
chepu (HalOLIBII TUIIOBA (OpMa — aHTHUTE3a); 2) MPOTUPIUYS, BCEPEIUHI SKOTO
HECYMICHICTh PI3HUX TOHATHh TIOCTA€ SIK B3a€EMO3B’SI30K, CUHTE3 (OKCIOMOPOH).
CrunictuyH1 QyHKIII KOHTPACTY B aHIJIIHCBKOMOBHOMY XYAO0XHBOMY MPO30BOMY

TEKCTI aKIEHTYIOTh, 3a3BHYail, BaXJIMBICTb MOr0 TyMOPHCTUYHOI (PyHKII SK



OJIHOTO 3 PI3HOBUJIIB €CTETUYHOT (PYHKIIII, SIKIM OCI MPUAUIIETBCS HEIOCTATHBO
yBard B MOBHOCTHJIICTUYHUX AOCTIKEHHIX. OCKUTBKM B OCHOBI KOMIYHOTO 3aBXK]11
JCKUTh MPOTUPIYUS, Y CTBOPEHHI KOMIYHOTO €(eKTy B XYAOXKHIM MPO3i MOXKYTb
Opaty yd4acThb Ti CTWJIICTUYHI (IrypH, SKI peai3yloTh HPOTUpiuus: oOpas3He
NOpIBHSHHSA, MeTadopa, rinepOoJia, JritoTa, ipoHis [12, ¢ 196].

3a HamMMH CIOCTEPEKEHHSMH, OOpa3Hl TMOPIBHSIHHS, € HaWOUIbII
NPOAYKTHBHUMH (HirypaMu KOHTPACTy, IO peaji3yloTh KOHKPETHY YCTaHOBKY
aBTOPA.

[IpoananizoBaHMil MaTepiall 3acBiAuy€e TOUW (QakT, MO KOHTpacTeMa aKTUBHO
peanizyeTbcsi Ha MOPQOJIOTIYHOMY pIBHI Yy MeXax OJHOrO CHUMBOJY. Tak,
BUJILJISIIOTHCS TA OMUCYIOTHCS XapaKTEPHI OCOOIMBOCTI BUKOPUCTAHHS 3alIEPEUHHUX
adikciB un-, dis-, in- (il-, im-, ir-), ab- ta cydikca -less BupaxaroTh y KOHTpacTeMmi
inBapianTHy inero npotucraBieHus: ‘All of my life people had told me that my

questions were irrelevant, that my over-interest in cases of missing persons

unnecessary, but right there in the woods every stupid, embarrassing, irrelevant and

unnecessary question | had ever asked about Helena Dickens meant the world to

her. 1 knew there had been a reason for my endless searches, my infinite
interrogations of myself and of others. And the greatest thing of all was that there
wasn 't just one reason for it all; sitting next to me by the campfire there were four

others’(6), abo mosepratourch 10 JI. Kapposa: ‘Alice began to feel very uneasy: to

be sure, she had not as yet had any dispute with the Queen, but she knew that it might
happen any minute, “and then,” thought she, “what would become of me? They re

dreadfully fond of beheading people here. the great wonder is, that there’s any one

left alive’ (5); “Alice wondered a little at this, but she was too much in awe of the

Queen to disbelieve it. ‘I’ll try it when I go home,’ she thought to herself. ‘the next

time I'm a little late for dinner.’ ‘It’s time for you to answer now,’ the Queen said,

looking at her watch: ‘open your mouth a little wider when you speak, and always
say “your Majesty.”’ ‘I only wanted to see what the garden was like, your Majesty-
-’ That’s right,” said the Queen, patting her on the head, which Alice didn’t like at

all, ‘though, when you say “garden, ”—I’ve seen gardens, compare with which this




would be a wilderness’; ‘Alice shook her head. ‘In hopes some bees my make a nest

In it— then I should get the honey.’ ‘But you 've got a bee-hive— or something like

one— fastened to the saddle, ’ said Alice. ‘Yes, it’s a very good bee-hive,’ the Knight

said in a discontented tone, ‘one of the best kind. But not a single bee has come near

it yet. And the other thing is a mouse-trap. | suppose the mice keep the bees out— or
the bees keep the mice out, 7 don’t know which’ [5].

Meradopuuni TOpIBHSHHS JO3BOJSIOTH BHUSBUTH XapaKTep CMHCIOBUX
IPOTUPIY B CEMAHTUYHO JBOIUIAHOBIM CTPYKTYypi, KOJHM y CBIJOMOCTI aJpecaHTa
CHiBICHYIOTh JBI cemu. Okpemy rpymy wmetadop CKIagaioTb meTtadopu, 10
0a3yl0TbCA Ha OCHOBI YOCOOJICHHSI 1 MatOTh €(PeKT *KapTy, ipoHii, capkazmy. Jlis
HiATBEPKCHHS MOJAaHOTO (haKTy JTOUIIbHO 3BepHyTHCS A0 npukiamiB: ‘What if
somebody who was incredibly unhappy with his life packed his bags to be alone for
a while, but then went missing? Nobody would look for him because he previously
expressed a dislike of his life. And haven 't we all done that at some point?’ [6]; ‘The
players all played at once without waiting for turns, quarrelling all the while, and
fighting for the hedgehogs; and in a very short time the Queen was in a furious
passion, and went stamping about, and shouting, “Off with his head!” or “Off with
her head!” about once in a minute’ (6).

Kontpactema Ta ii BUKOpucCTaHHS y (paOynbHMX MaTepiajax MiAJaeTbCs
aHai3y AK IUPOKE MPOTUCTABIISIHHS CMUCIIB y IIJIOMY MPO30BOMY, & CTOCOBHO
TEMHU JTOCHIIKEHHS, (adyJIbHOMY TEKCTI, 1[0 caMe€ MO cO0l1 € TOJIOBHOIO YMOBOIO
BUOKPEMJICHHSI PI3HUX CEMAaHTUYHUX THIMIB KOHTPACTYy, TOOTO CHOXKETHOTO,
0o0pa3HOro, KOHTPACTy CHMBOJIB, CEMaHTHKO-aCOI[IaTUBHOTO, KOJIbOPHM3MIB Ha
MO3HAYEHHSI KOHTPACTEMH, €KCILTIIMTHO-IMILTIUTHOTO [16, ¢. 53].

JI. Kepposnn mupoKO BHKOPHUCTOBYE KOHTPACTHI NPUMOMH, TpUTaAMaHH1
€THIYHOMY MHUCTEeTBY. Crirparounch Ha (OJIKIOPHI TPAIUIIAHI €JIEMEHTH aBTOP
CTBOPIOE TJIMOOKO OpPHTiHANIBHI OOpa3uW Ta CHUTYyallii, Kl aX HISIK HE € JuIIe
MOBTOpPAaMHU YW BIATBOPEHHAM (OIBKIOpPHUX CTepeoTumiB. Bin MaiicTepHo
KOMOIHY€ OpraHiyHE MOE€IHAHHS TPaJAULINHOrO, BIIIOPAHOTO ¥ MEpPEeBIPEHOro

CTONITTAMHU, 3 OfHOro OOKy, Ta IHAWBIAYaJIbHOTO, HECIOAIBAHOTO,



HenepenOauyBaHoro. lle Hamae ka3kam Keppomna ocobmmBoro mapmy Ta
Oe3MepevHo IEMOHCTPYE KOHTPACTHICTD Y pi3HUX ii BUjax. Lle BiauyBaeThcs Ha BCIX
piBHSX opraHizaiii HaBeAeHoro GaldypHOrO TeKCTy: ‘They very soon came upon a
Gryphon, lying fast asleep in the sun. (If you don’t know what a Gryphon is, look at

(3

the picture.) “Up, lazy thing!” said the Queen, “ and take this young lady to see the
Mock Turtle, and to hear his history. | must go back and see after some executions |
have ordered, ” and she walked off, leaving Alice alone with the Gryphon’ (5); ‘SO
they went up to the Mock Turtle, who looked at them with large eyes full of tears,
but said nothing. “This here young lady, ” said the gryphon, “she wants for to know
your history, she do.” “I ’ll tell it her, ” said the Mock Turtle in a deep, hollow tone
- “ sit down, both of you, and don’t speak a word till I 've finished.” So they sat
down, and nobody spoke for some minutes. Alice thought to herself, “I don 't see
how he can ever finish, if he doesn’t begin.” But she waited patiently. “Once,” said
the Mock Turtle at last, with a deep sigh, “I was a real Turtle’ (5).

KontpacTHa mapaaurma TBOpY peajizy€eThCsi 4epe3 BUKOPUCTAHHS JITOTH,
OKCHUMOPOHY, 1pOHIi, Ta 1HIINX 3aCO0iB.

Jlitora (Big Tp. litotes — mpocToTa) € HABMHCHE NPUMEHIICHHS O3HAKH
npeaMmera (MOHATTS), IO BUPAKAETHCS 3alepEeueHHAM MpOTHIIEekKHOTo. JliToTa
CTBOPIOETHCS Ha M1JICTaBl aHTOHIMIB 3a JOTIOMOT'OI0 YaCTKH He- a00 npedikciB He-,
0e3- [34, c. 230]. InmmMu cioBamH, JIITOTA € CHOCIO YTBEPPKEHHS MO3UTHBHOI
O3HaKW. AJDKe IS TOTO, MO0 OTPUMATH TMO3UTHUBHY O3HAKy depe3 3alepedycHHS,
Tpeba 3amepedyyBaTH HEraTHUBHY O3HaKy. JliToTa MoOXke peani3oByBaTH €(eKT
OIIYKAaHOTO OYIKYBaHHS, IMOEIHYIOUHNCHh 3 IHIIMMHU JIITOTaMH, 3allepeueHHSIM,
okctomopoHoM [26, ¢. 120]. Hanpuxknan: ‘My mistress’ eyes are nothing like the
sun’; ‘Coral is far more red than her lips red’; That music hath a far more pleasing
sound’[1].

I'inepOouna, ik MpoTUCTaBIEHHS JIITOTI, (BiA rp. hyperbole — nepeOinbiieHH)
TPYHTYEThCSI Ha TMEPeOiIbIICHH] MpeaMeTa, IHTEHCUBHOCTI O3HAKH, mepeodiry mii 3

METOI yBHpasHeHHs i aprymeHtanii [34, C. 247]. Y rinmepOosii KOHTpacT

peari3y€eThes 3a paXyHOK 31TKHEHHS 3BUYATHOTO, CTAaHJAPTHOTO Ta HEMOXJIMBOTO,



HEepeabHOI 0, 1HO/11 HaBITh rpoTeckHoro. Yacto JI. Kepposui noenHye «3aHMKEHHSD)
3 TPOTUIICKHUM METOJOM «IEPEOLIHKNW», CTBOPIOIOYM OCOONMBUN e(eKT

HiceHiTHui: ‘Only in the usual way,” Alice said, smiling. ‘That’s hardly enough,’

he said, anxiously. ‘You see the wind is SO very strong here. It’s as strong as soup.’

‘Have you invented a plan for keeping the hair from being blown off?’ Alice
enquired. ‘Not yet,” said the Knight. ‘But I've got a plan for keeping it from falling

off.” ‘7 should like to hear it, very much.’ ‘First you take an upright stick,” said the
Knight. ‘Then you make your hair creep up it, like a fruit-tree. Now the reason hair

falls off is because it hangs down— things never fall upwards, you know. It’s a plan

of my own invention. You may try it if you like” (5).

IpoHiss moBOMI YacTo, 3TiIHO MPOBEACHOMY JOCIIJKEHHIO, BUBYAETHCS Ta
peanizyeTbCsi B BY3bKOMY JIIHTBICTUYHOMY CMUCHI SIK CTHJIICTUYHHMM MPUHOM,
3pyYHHI M1 Yyac TpaHc(opMmaliid Kateropii KOHTpacTy. IpoHis (Big rp. eironeia —
yAaBaHHS) — CTWIICTUYHUM MpUHAOM, IO TPYHTYETbCS Ha BXKHUBAaHHI CIIB 1
BUCJIOBJICHb Y NPOTHISKHOMY I0a0 OykBanbHOro 3micti [34, €. 344]. 3a
JIOTIOMOTOIO IIBOTO B CJIOBI 3’ SIBISE€THCS B3a€EMOJIIS IBOX THIIIB JICKCUYHUX 3HAUYCHD,
K1 B3a€MOBUKJIIOUAIOTh OJTHE OJIHOTO. Y IaHOMY pa3l KOHTPACT peai3yeThbcs Uepes
BUCJIOBJIEHHS TJIy3yBaHHA LUISXOM BXXMBAHHS CJIOBA, MPSAMO MPOTHIIEKHOTO HOro
OCHOBHOMY, uepe3 3/IHCHEHHS yJaBaHOrO BUXBalsiHHSA. HaBenenil kasii
XapaKTepHa 1pOHIsl 1 MapOAINHICTh, 1HOJI HABITH TPABECTUWHICTh PO3MOBIAL. AJe
IpOHIs MUCHhbMEHHUKA Ma€ MPUHIUIOBO iHImMEA xapakrtep: 'When the Knave was
standing before them, in chains, with a soldier on each side to guard him; and near
the King was the White Rabbit, with a trumpet in one hand, and a scroll of parchment
in the other. In the very middle of the court was a table, with a large dish of tarts
upon it : they looked so good, that it made Alice quite hungry to look at them— 7
wish they 'd get the trial done,” she thought, “and hand round the refreshments !”
But there seemed to be no chance of this, so she began looking at everything about
her to pass away the time’; ‘One of the jurors had a pencil that squeaked. This of
course, Alice could not stand, and she went round the court and got behind him, and

very soon found an opportunity of taking it away. She did it so quickly that the poor



little juror (it was Bill, the Lizard) could not make out at all what had become of it;
so, after hunting all about for it, he was obliged to write with one finger for the rest
of the day; and this was of very little use, as it left no mark on the slate’ (5) ‘Of all
the strange things that Alice saw in her journey Through The Looking-Glass, this
was the one that she always remembered most clearly. Years afterwards she could
bring the whole scene back again, as if it had been only yesterday— the mild blue
eyes and kindly smile of the Knight— the setting sun gleaming through his hair, and
shining on his armour in a blaze of light that quite dazzled her— the horse quietly
moving about, with the reins hanging loose on his neck, cropping the grass at her
feet— and the black shadows of the forest behind— all this she took in like a picture,
as, with one hand shading her eyes, she leant against a green, watching the strange
pair, and listening, in a half dream, to the melancholy music of the song. ‘But the
tune isn’t his own invention,’ she said to herself: ‘it’s “I give thee all, I can no
more”’ (5).

Takum 4MHOM OOTPYHTOBYETHCS 171€51 PO TE, 110 HE3AJICKHO BIJ] TUITY 1pOHIi,
B 1l OCHOBI JIEKUTh MPOTUCTABJICHHS MK OJHOYACHOIO ICTUHHICTIO 1 XHOHICTIO
BHUCJIOBJICHHA, IO pO6I/ITI> 1i CKCIIPCCHUBHUM 3aco00M CTBOPCHHA KOMiSMy, aJi€ BCC
e SICKpaBO JIEMOHCTPY€ KOHTPACTHICTh, IO ¥ OyJIO 3 5COBAaHO Yy IPOBEICHOMY
JTOCIIIIKEHHI.

Takox, He BaXKKO 3HANTH aHAJIOT1i KOHTPACTHUM TMOHSTTSM Y BXKE 3a3HaUCHIN
BUILE CTUJIICTUYHIN mapi — rinepOoumi Ta miToTi. OCTaHHI 3HaYHO BYKYl Ta OUIBII
CreriaigizoBaHi 3a c(epor0 3acCTOCYBaHHS; BOHU OUIbIIE CTOCYIOTHCS CaMUX
MpEeAMETIB 1 SBUII, HIXK cnoco0y ix po3yminHs. CaMe Ha I[bOMY MIUPIIOMY
CITIBBITHOIIIEHH1 3aHMKEHHSI Ta 3aBUILCHHS, HATTPUKJIIAJl, OyAy€ThCsl OTIOBIb 1€ HA
MOYaTKy, KOJIM TOJIOBHA TepoiHs AJlica 3HaWIIa 3arajkoBy OyTHIIb 3 HaAMUCOM
«Bunwuit MmeHe», Ta mounHae aHaimizyBatu . ‘they would not remember the simple
rules their friends had taught them, such as, that a red-hot poker will burn you if you
hold it too long ; and that if you cut your finger very deeply with a knife, it usually
bleeds; and she had never forgotten that, if you drink much from a bottle marked “

poison,” it is almost certain to disagree with you, sooner or later’(5). To6To, sIKIII0



BU 3aHAJITO JIOBIO TPUMAETE B PyKax PO3NEUECHY KOUEPry, BU 3PEIITOI0 OOMIKAETECS;
SKIIO MOpPI3aTy Majiellb, TO KPOB 3a3BUYal /i€ 3 Majblis; KO 37TUTH TUIIIKY 3
HanucoM «OtpyTal!» Bifpady, paHO UM MI3HO BU Mailbke HAleBHO BIIUyeTe
HE3/1y KaHHS.

[IponykTUBHUM 3acO00M BHpaXEHHS KOHTPACTY € TaKOX MapagoKc. —
[Tapanokc (Big rpeir. paradox — HECIIOAIBaHUM, TUBHUMN ) — TBEPIPKEHHS a00 BUCIIIB,
KU CyNepeyuTh MOHATTAM a00 30pOBOMY TUIy3y. Y IHIMPIIOMY 3HAYEHHI L€ —
«CYJDKEHHS, SIKE PO3XOUTHCS 13 3aTAJIbHONPUIHATUMU YSBICHHSIMHU, 3alIEPEUCHHAM
TOTO, 110 € 0e3yMOBHO MpaBuiIbHUM [28, C. 443].

Takum YuHOM, KOHTpacTeMa y XyIOKHbOMY IIPO30BOMY TEKCTI MOXKE
CTBOPIOBATH 0araTOBUMIPHY OIO3UIII0 PI3HOPIBHEBUX MOBHOCTHIIICTUYHHX
3ac001B a00 CTUJIICTUYHUI KOHTEKCT, SIKMM € TJIOM, Ha IPYHTI SIKOTO BUHUKAlOTh
CMHCJIOBI KOHTEKCTYaJIbH1 3B’ SI3KM KOHTPACTEMH aHIJI1IICbKOMOBHOIO XY/I0’KHBOTO
IIPO30BOTO TEKCTY.

KoHTpacTHICTh CcTBOpIOE i€papxito (OpM 1 CMHUCIIB 32 JIOMIHAHTHOI pOJIi
KOHTPAaCTHOI CEMAaHTHKHM, BHUCTYMAIOYM SIK TPUHIUI CJIOBECHOI oOprasizanii
CHIBBIJIHOLIEHHSI CMHUCIOBUX (PparMeHTiB. KpiM TOro, KOHTPacTHICTb JO3BOJISIE
BepOali3yBaTH KOHLIENTYaJdbHO 3Hauylll (parMeHTH AiicHOCTl. CTUIIICTUYHI
3aco0wu, K1 OpraHi3yl0Th KOHTPACTHICTh, KOHBEHIIIHO PO3MOILIEMO HA JIB1 TPYIIU:
— OCHOBHY, JIO SIKO1 BXOJISITh aHTOHIMisl, aHTHTE3a, OKCIOMOPOH, MTapaJioKC, IIOBTOPH,
napajiefli3MM CHHTAKCUYHMX KOHCTPYKIH; — (aKyJbTaTUBHY, SKa BKIIIOYAE
BIJIKpUTE TIOPIBHSHHS Ta IMIUTIIIUTHE MOPIBHSHHS: MeTadopa, emiTeT, METOHIMISA
[28, c. 189]. KoutpacTHi 3aco0M BHpaKEHHS, <CKCIUIKYIOUH OYCBHUIHY
XOJIICTUYHICTD, 3a0€3MeUyIOTh MOEAHAHHS TOTO, II0 HE MOXHA IOEIHATH, PI3KE
3ITKHEHHS ToJsipHOCTEH» [58, C 129] po3KpUTTS B3a€MOBUKIIIOYHHUX TOHATH OJTHIET
1 TIET 5K CYT1 CyNPOBOXKYIOTh XY/I0XKHE OCBOEHHS CBITY.

[TincymoByrouM ckazaHe, MOXKHa JIMTH BUCHOBKY, IO MPUHOM KOHTPACTy
BOJIOJIIE€ TTOTY>KHUM 1H(OpPMAILIHHUM MOTEHI1aJIOM, 1a€ 3MOTY aBTOPY JOMOTITHUCS
OaxxaHoi peakiii 3 OOKy ciyxaya — 4YdTaya, amnelroloyd Oe3MOCepeNHbo 10 iX

NOYYyTTIB. YcCl TMepepaxoBaHl BHILE 3acO0M YTBOPIOIOTH €AMHMNA MEXaHI3M



KOHTPACTHOI OpraHi3ailii TEKCTy Ta BIJANOBIIAIOTh MPUHLMNAM OpraHizaiii

AHTJIIMCBKOMOBHOTO XYOOXKHBOT'O IIPO30BOI'0 TCKCTY.

2.4. Oco0.1uBOCTI MepeKJIaay ONo3ullii KOHTPACTY y AHIIIHCHKOMOBHUX
(hadyIbHMX TeKCTaxX

Cepen BUSBICHHX MEPEKIIAIABKUX CIIOCO0IB Mepeadi KOHTPACTHUX 3aC001B
3 aHITIICHKOT HA YKPATHChKY MOYKHA BUOKPEMHUTH HACTYIIHI:

-TPAHCKPHIIIis 1 TpaHchiTepauia. TpaHckpurilis nependadae BBEACHHS B
TEKCT MepeKIaay 3a JOMOMOror rpadigyaux 3aco0iB MOBH IMepekiIaay BiAMOBIIHOI
peanii 3 MakCUMaJIbHUM HAOMKEHHSIM JI0 1i OpUTiHAJIBHOI (POHETHYHOI (HOpMHU.
OcoOnMBICTIO Ka3Ku € Te, 10 BOHA BHUKJIIOUEHA 3 pealbHOro dacy. lle
MEPEIUITAEThCS 3 TUM (DAKTOM, 110, HA TEPIIUNA TOTIsA, GadyabH1 TEKCTH AOBOJII
4acTO BUIJISJAIOTh NPOCTHUMH, a iH(OpMamis, IO BOHU MICTATh 3/1a€ThCA
MOBEPXOBOIO, ajie€ TiJ Yac PETEeNbHOTO MAOCTI/KEHHS BOHU BHUIIPABIAOBYIOTH
CEpIHMI 3MICT, [0 3YMOBJIEHO HIMPOKHM €THUKO-KYJbTYPHUM MOTEHIAIOM, IO
CKOHLEHTPOBAHO y 3MICTI HaBITh Y MIHIMAJIbHOMY 00CSI31;

-KaJibka  (3alO3MYCHHS IUIIXOM OYKBaJIbHOTO TEepeKiany) J03BOJISIE
MEePEHEeCTH B MOBY MEPEKJIaay peaiito MpU MaKCUMadbHO MOBHOMY 30€peKeHHI
cemanTukd. OnHaK 30€peKEHHS CEMaHTHKU HE O3Hadae 30epe’KeHHs KOJOPHTY,
OCK1JIbKUA YAaCTHUHU CJI0Ba a00 BHUpa3y MepelatoThCsl 3ac00aMu MOBU TIEpPEKIaay, sK:
‘now I 'm opening out like the largest telescope that ever was! Good-bye, feet | "—
«Tenep s posmsazyrocy Haue Hatibivwia 6 ceimi niozopua mpyoa! /lo nobauenns,
noeu! )»[17];

-HaIiBKaJbKa, 1110 IpeACTaBsie COO0I0 YaCTKOBI 3alI03WUYEHHS CJIiB 1 BUPA3iB,
SIK1 CKJIQaI0THCSI YaCTKOBO 3 €JIEMEHTIB BUX1IHOT MOBH, YaCTKOBO 3 €JIEMEHTIB MOBU
npuiiMarouoi; “Curiouser and curiouser ! cried Alice (she was so much surprised,
that for the moment she quite forgot how to speak good English; « — Bce ousacniwe
U ousacHiwe! — sucyknyna Anica (3 6enuK020 3a4y0y8anHs 60HA PANMOM 3a0V1a K

npasuivro 2oeopumu)[17];



-CTBOPEHHS HEOJIOTi3My, TOOTO NPHUIAOM, 110 BHKOPUCTOBYETHCS MPHU
CTBOPEHHI HOBOT'O BJIACHOTO iMEH1 Yepe3 BIICYTHICTh CJIOBHUKOBOTO BiJIITOBITHUKA,
abo mpu OaxkaHHI Mepeksazaya BUAUTUTH TOW 4yu 1HIIKN ¢dparMeHT iH(opmarii:
«bauTe, BOHa yMTaNa KiJIbKa rapHUX 1CTOPIAOK PO AiTeH, sKi a00 Momnekyiucs, abo
NOTpaNiv B Ma3ypi AUKUX 3BIPIB UM B SIKI 1HIN XaJieMd — 1 BCe Yepe3 Te, IO He
XOTLUIN IMaM'sITaTH IPOCTUX TTOPAJT CBOIX JIPY3iB, SKi, CKOXKIMO, 3aCTEPIrajiu, M0 KOJIA
JIOBrO TPUMAaTH PO3KAPEHY KOYEepry, TO BOHA IMOIEYe JOJOHI, 1 0 KOJH CHUIBHO
YUKHYTH HOKEM T10 TAJIBII0, TO HEOJAMIHHO Tije KpoB. (6) A 1e BoHa HIKOJIH HE
3a0yBaja, 10 KOJW HAMUTHUCS 3 TUISIICYKH 3 MO3HAYKOW «OTpyTa», TO 3 I[OTO
Maif’ke HalleBHO HIYOTro JO0OpOTo He BUiJIe, paHOo uH MMi3HO. [IpoTe Ha 1ii rismeyri
TAKOro Hamucy He OyJo, TOX Auica Takd BIABaXWIACcS 3 Hel HAJAChOPOHYTH.
BusiBuiiocs, 1110 11€ 10BOJ1 CMAaYHO <K nupie 3 UWUHAMU, 3A8aPHULL KDeM, AHAHAC,
cMadicena THOUYKa, ipucku i 2apsyi epinku pazom yssmi [16]», i Anmica XuiblieM
CIIOPOKHIIIA TIISTICUKY .

[HIIUM nIpuKITagoM Moxe OyTu omnoswmiis: ‘Looking-Glass — 3adsepranns’, mo
CIOUpPAIOYUCh HAa MOAAaHYy BHIIE 1H(OPMAII0O MOXXHA BIIHECTH 1O CTBOPEHOIO
HEOJIOTI3MY, Cepisi MPUroj 3aloBHEHA MOAIOHMMHU HeosorisMamu. Hampukinaz, |
had NOT!’ -cried the Mouse, sharply and very angrily. ‘A knot!’ said Alice, always
ready to make herself useful, and looking anxiously about her. "Oh, do let me help
to undo it (5)/° Y maHomy ypuBKY mapajoKcaibHed, TOOTO KOHTPACTUBHHIA
KajmamMOyp OyayeTbes Ha cioBax Not (ne) i knot (wnyp), 3BepTarounch 10 CIOXKETa,
0 PO3BHUBAETHCS TIJ] 4ac OOTOBOPIOBAHHS XBOCTY MMuilll, TaKoX CTBOPIOIOYU
KOHTPACT MOHATD.

HiyuM He KoMmeHCcOBaHI NpH TNEPeKIaal CMHUCIOBI Ta TrpaMaTU4HI
HEBIJIMOBITHOCTI TATHYThH 3a €000 HEMUHYYl (YHKI[IOHAJIIbHI BTpaTH:
ONMMHMBIIMCH HEUTPAIII30BaHOI0, BlIacHa Ha3Ba (200 MPi3BUCHKO) HE BUKOHYE CBOET
OCHOBHOI — COLIaJIbHO-XapaKTePUCTUYHOI PYHKIIII. 3 OJJHOTO OOKY, MOKHA BBAYKaTH
Taki KOHCTPYKTH HEMEPEKJIaJHUMU OJUHUISIMH, TOMY IO B OYIb-IKOMY
(daHTacTUIHOMY TBOPI € iIMEHA sIK BUTa/iaHi, Tak i peanbHi: THERE was a table set

out under a tree in front of the house, and the March Hare and the Hatter were



having tea at it: a Dormouse was sitting between them, fast asleep, and the other
two were using it as a cushion, resting their elbows on it, and talking over its head.
“Very uncomfortable for the Dormouse,” thought Alice; “only, as it’s asleep, I
suppose it doesn’t mind.” The table was a large one, but the three were all crowded
together at one corner of it: “ No room ! No room !’ they cried out when they saw
Alice coming’(5); ‘Alice thought this a very curious thing, and she went nearer to
watch them, and just as she came up to them she heard one of them say, “Look out
now, Five ! Don’t go splashing paint over me like that!” “I couldn’t help it,” said
Five in a sulky tone; “Seven jogged my elbow.” On which Seven looked up and said,
“That’s right, Five! Always lay the blame on others!” [17].

Jlekcuuna cnenugika KOHTEKCTyalli30BaHUX  CErMeHTIB  (haOyJIbHHUX
MaTepiaiiB, M0 MalOTh 3HAYEHHS KOHTPACHUX, MOJIATAE€ B TOMY, IO Yy dikcali
CHUCTEMH KOMYHIKaTHBHUX CHUTYaIlili BKa3ye HE HAa OKPEMHH €JIEMEHT, a BXKE Ha
«(pparMeHTH TEKCTOBOI AIMCHOCTI, TOMY KOHTPACT CTA€ CTPYKTYPHUM MPUHLIUTIOM)
[22, c¢. 57] . le#t CTpyKTYypHUI NPUHIIMI, €TAHUN 1 JUIs 30BHINIHBOTO, 1 JJIs
BHYTPINIHHOTO TUIAHIB XYA0KHBOTO ITPO30BOTO TEKCTY, 3’ €IHYE HOTO MIOBEPXHEBY 1
INIMOMHHY CEMAaHTHKY, aKTyaJbHy 1H(QOpMaIliio Ta BiacHe GadyapHOTO MPO30BOTO
Ta BIPIIIOBOI'O TEKCTIB a TAaKOXK 1H(POpMAIIito MO0 MOr0 MIATEKCTY.

[Ipuyomy, SIKIIIO OCTaHHI 3a3BHYAl HE MEPEKIATAOThCS YKPAiHCHKOIO, TO B
TEKCT1 CHOCTEpIra€ThCs 3MIMIAHHS IMEH 1HO3eMHHX (sKi 30epiraloTh MiCIIEBHIA
KOJIOPUT) 1 BUraJaHUX POCIMCBKUMHU TMepeKagadyaMu, 10 B NPUHIUIIL, HE
B1IOMBAETHCS HA CIIPUMHSATTI HETaTUBHO.

VY cydacHOMy MepeKIIalo3HaBCTBl ICHY€E JIBA OCHOBHUX IMIJIXOJU JIO MEPEKIIaTy
Ka30K: HayKOBHMI Nepekiaj, o MparHe 10 TOYHOCTI B mepeaavi ceHcy il popmu
opuriHany (ampecyerbes GaxiBisM); 1 JITEpaTYpHO-XYAOXKHIA TEepeKiIa, SKAN
JIOMyCKa€ BIJACTYNU B JETAIIX 3a 30€pEeKCHHS OCHOBHOI CHOKETHOI JIiHIi,
3a0e3Mneuyour po3BaXkalbHO-MI3HABAJIbHY Ta BMXOBHY (yHKuli. Ha mpukmagax
nepekiaaay KoHTpacTHuX curyanid TtBopy JI. Keppomna Oyae momimsHAM
3BepHyTUCA A0 nepekiany «Aumicu y Kpaini JluB», BUKOHaHUM YKpPaiHCHKUM

niarBicrom Banentunom Kopaieako 'y ‘Well ! thought Alice to herself, “ after such



a fall as this, I shall think nothing of tumbling down stairs ! How brave they Il all
think me at home[5] /" — mepeknanau agantyBaB, ik — «Ossa! — uyoysanacs
Anica. — Ilicnsa maxo2o nadinus ne cmpawino U 3i cxo0ie ckomumucs! Omo edoma
ousysamumymscs, axka s xopoopa» [16]! NigiOpana mepexiamadam cTpaTeris
3aKOHOMIPDHO «3HIDKYE KOHTPACTHICTh MOBJICHHEBUX. XapaKTEPUCTUK Ta
OOyMOBIIIO€ 3HA4YHI CTUJIICTHYHI Ta NparMaTHYHI BTpaTH TMpH TMepeKIaai»,
caupatounchk Ha M. Kynukoy [21, . 54].

OcTaHHI OXOIUTIOIOTH TaKi €IEMEHTH: CKIIaH, CJI0Ba, CIIOBOCTIONYUYEHHS TOIIIO.
OcHOBHA OJMHMITSI BUPAKECHHSI KOHTPACTY Ha JIGKCUYHOMY piBHI — cioBo. CroBa,
mo mnepedyBaloTh Yy MPOTUCTaBICHHI MDK C00010 (KOHTpAacTHBH) OyBaroTh
peanbHUMH, TOOTO TOBHHUMH, MOJIOHO AHTOHIMAM 1 MOTEHIIHHUMH, TOOTO
KOHTEKCTYyaJbHUMHU. 3HOB 3BEPTAIOUYUCH J0 MEepPEKIany: «A yum mu 3a00801eHa? —
noyixasunacs I ycine.

— Axwo eawa nacka, nani, — ckazana Anica, — mo 1 6 He npomu MpiwKU
niopocmu. Tpu owtimu — maxuti HIKyOuwHit spicm!

— ba ui, ye 3picm xouxyouwniti — eueykuyaa Iycine i cmana oubku. (Bona
cseana pieHo mpu OrUMU 3A66UUIKU.)

— Ane s 00 HbO2O He 38UKIa, — JHCANIOHO cKazana bidonawna Anica. A npo
cebe nooymana: «fxe auxo, wo 6ci onu mym maxi epaziusi! [16]» - mis
HaAMsCKPABIIIOrO MepefaBaHHs KOHTPACTy HaBiTh CTaTh mepcoHaxy ['ycini Oyio
amanToBaHa, 00 y Bepcii opurinany: ‘Alice replied, rather shyly, ““ I—I hardly know,
sir, just at present—at least | know who | was when | got up this morning, but I think

Iy “«

| must have been changed several times since then.” “What do you mean by that ?”

,J) (X3

said the Caterpillar sternly. “Explain yourself'!” “ I can’t explain myself, I 'm afraid,
sir,” said Alice, “because I'm not myself, you see.” “I don 't see,” said the
Caterpillar. *“ I'm afraid I can’t put it more clearly,”

Alice replied very politely, “for I can 't understand it myself to begin with ; an
being so many different sizes in a day is very confusing.” “It isn 't,” said the

Caterpillar’(5).



PeanbH1 KOHTpAacCTUBU-aHTOHIMHU. — Pi3HI YAaCTHHOMOBHI JIEKCUYHI OJMHHUIII,
NPOTUCTABJICHI OJWH OJHOMY SIK KOPEJSITHBHI, IO IMO3HAYAIOTh MPOTHIICKHO
crpsiMOBaHi fii Ta o3Haku. Hanpuknan, peansHi koHTpacTuBHYU anToHiMu: (7) (love
(n110608) <> hate (nemasucms); to cry (nrakamu) <> to laugh (cmismucs) ma
agixcanvhi (resolute (piwyuuii) < irresolute (nepiwyuuii), honest (wecnui) <>
dishonest (neuecnuii), useful (kopucnuii) <> useless (HexopucHuii), -
KOHMpaoukmopi: day (Oenv) <> night (niu), healthy (300posuii) < ill (xeopuii), life
(orcummsi) <> death (cmepms), y konTekeri: ' Poor Alice! It was as much as she could
do, lying down on one side, to look through into the garden with one eye; but to get
through was more hopeless than ever: she sat down and began to cry again. “You

3

ought to be ashamed of yourself,” said Alice, *“ a great girl like you,” (she might
well say this,) ““ to go on crying in this way! Stop this moment, I tell you!” (5).

Jlis moNaibIioro MOSICHEHHS KOHTEKCTYaJlbHOTO TMPOTHCTABICHHS IMX CIIB,
BapTO 3aJTy4yaTH ACOLIATHUBHI 3B’ SI3KH, €KCIUTIKOBaHI B KAHB1 XyA0KHBOTO IIPO30BOT0
TEKCTY 3 YypaxXyBaHHSIM KOHTEKCTY KOHTpacTty, (OHOBOi, 1 Tak 3BaHOI,
EKCTPaJIIHIBaJIbHOI 1H(OpMaIllii Ta CTHIICTUYHUX 3aC001B, 110 HOTO OPraHi3yIoTh.

JotuinbHi Taki npukinagu: ‘No, it can’t,’ said the Queen. ‘It’s jam every other
day: to-day isn’t any other day, you know... (5).

[TobynoBa Mozeni peanbHOCTI HACMpPaB/l LUISIXOM ii BIAOOpa)KeHHs y HaIll
CBIJTOMOCTI y BUTJISI/II CYKYITHOCTI TOHSTh Ta CYIKEHB, TPUHHATHUX CUCTEMOIO OY/Ih-
SKOi KOHKPETHOI MOBM, a y KOHTEKCTI JOCIHIIKCHHS, COPUUMAETHCS 3 TEBHOIO

YaCTKOI0 YMOBHOCTI SIK Ta pallloHaJbHa aKTHBHICTh, SIKYy 3arajJilbHO MPUWHSTO

Ha3WBATU KOHTPACTHUM MHCIICHHIM.



BUCHOBKHA

Y nmaniii poOOTI AOCHIMKEHO JIHTBONPArMaTuyHi OCOOIMBOCTI OIMO3UIIN
KOHTPACTY B aHIIIICLKOMOBHOMY (ha0yJIbHOMY TEKCTI Ta CHEIUDIKy iX MepeKiamy.
JloBeaeHO, M0 KOHTPACT TICHO TOB’SI3aHWMA 3 OTO3MINIEI0, MPOTHUCTABIICHHSM,
IPOTUPIYYSIM, SIKI CKIAJAaI0Th MO0 JIOTIKO-(p110COPCHKY OCHOBY. Y JIHIBICTHII
KOHTPAacT TPaKTyIOTh SK KOMIIO3ULIMHO-CTUIICTUYHUI MPUHIUI PO3rOpTaHHS
MOBH, IO MOJSTrae B JUHAMIYHOMY MPOTUCTABJICHHI BOX 3MICTOBHO-JIOTIYHUX, a
TaKOX CTPYKTYPHO-CTUJIICTUYHUX IJIaHIB.

OCHOBHOIO OJJMHMIICIO peai3allii IpUiloMy KOHTPACTy BHCTyIa€ KOHTpacTeMa
K HallMEHIIIa CMUCJIOBA OJIMHULISA XYJI0’)KHBOTO MPOTUCTABIISTHHS, SIKE pPeati3y€eThbCs
JEKCUKO-CEMAHTUYHUMH, CHUHTAKCUYHMMU Ta  CTHWJIICTUYHUMH  3aco0amH.
B3aemoniroun B pamkax (aOyabHOrO TEKCTy, KOHTpacTeMa Ma€ 3HaYyHUU
parMaTHYHUAN TOTEHITIaJ Ta BIUTUBAE HA CIPUMHATTS TEKCTY YUTAUCM.

YcTaHOBIIEHO, 110 KOHTpAacTeMa JOCSIrae MaKCUMaJIbHOTO BIUIUBY 4Yepes
CYKYMHICTh CTUJIICTUYHHX 3aCO01B SIK Ha IEBHOMY Bi/Ip13Ky IIPO30BOTO TEKCTY, TaK
1 Ha PIBHI LUJIOTO TEKCTY HUISIXOM BHUPA3HOTO MPOTUCTABIEHHS TMOHSITH, 00pasiB,
ONnMCyBaHUX sBUIL. HasBHICTh CTUIICTUYHOI OIMO3HUIII KOHTPACTy B KIIFOUOBHMX
CerMEHTaX XyAO0XHBOTO MPO30BOTO TEKCTY MOCHIIIOE MPOTUCTABICHHS 1 CTBOPIOE
3arajbHUN €CTETUYHUMN eEeKT BepOAIIbHOTO TBOPY.

Haiisickpasiiie KOHTPACTHICTh y XyJ0KHbOMY IPO30BOMY JIUCKYPCl BUPAKAIOTh
JIEKCUYHI aHTOHIMH, K1 CIUPAIOTHCS HAa aHTOHIMIYHICTH MOpQEM, 1 rpamMaTHYHA
aHTOHIMISI, IO TPYHTYETbCA HA CEMAaHTUYHIA TMPOTHIICKHOCTI BHCIIOBJICHb.
[IpoTtuctaBieHHss ciiB mnependavyae ICHYBaHHS B KOXKHOMY 3 HHUX CIHUIBHOI
CEMaHTUYHOI OCHOBU. PO3BHTOK HOBOTO (OKa310HAJIHHOTO) AHTOHIMIYHOTO
MIPOTUCTABJICHHS y TIPO30BOMY TEKCTIi € Pe3yJIbTaTOM PO3BUTKY HOBOTO 3HAYCHHS Y
CJIOBaX, IO MPOTHUCTABIAIOTHCA. AHTOHIMM JalOTh OLIHKY (akTaM peasbHOl
JIHACHOCTI Yepe3 BUPAKEHHS KOHTPACTHUX (popM.

Po3risiHyBIIM OCHOBHI THUIOJIOTIYHI O3HAaKM (PaOynbHOI Ka3Ku, AOCIIHKEHHS

JIEMOHCTPYE, 110 KOHTPACT JISKUTh B OCHOB1 KOMITO3HIIii. A OCKUTEKH KOMIIO3UITIS €



OJIHUM 3 KOMIOHEHTIB ()aOyJbHOTO TEKCTY, TO 3BIJICHM BUIUIMBAE, 10 KOHTPACT
BHUCTYIIA€ IMAHEHTHOIO BJIACTUBICTIO XYJIOXKHIX TBOPIB JaHOTO poay. MexaHi3Mu
BUHUKHEHHS KOHTPACTY Yy TEKCTI CSraloThb BUTOKAMM JIO aBTOPCHKOI 1HTEHIIIT, sIKa
IPYHTYETHCSI HA TI03aMOBHUX YMHHUKAX, 1 GOPMYIOTh CTHJIb aBTOPA Ta aKIEHTYIOTh
yBary Ha KOHILIETITyaJIbHO 3HAUyIIUX (parMeHTax TEKCTY.

[lepexman omo3uiiii KOHTPACTY € JIIHTBOKYJIBTYpHUM MpolecoM. B ymoBax
MOCTITHOTO KOHTAKTyBaHHSA 1 B3a€EMOJIl KYyJIbTyp, MEpPEKIa] € HKEPeIoM
iHpopMarlii, SIKHH PO3KPUBAE CBOEPIIHICTH KYJIbTYpPHUX IIHHOCTEW, 3BHUYAIB 1
TpaJuIlii, CIIpUsiE€ B3aEMOPO3YMIHHIO. JITHTBOCOIIOKYJIBTYpHA KOMIIETEHIIISI MOXKE
dbopmyBaTHCsT Ha OCHOBI aBTEHTHYHHUX (DaOyIbHUX MaTepiajiB, OCKIIBKH TEKCT —
e 1 3aci0 KOMyHIKaIllli, 1 crnoci0 sk 30epexeHHs, Tak 1 nepeaadi iHdopmarii. 3
OJIHOTO OOKYy BIH mepeadadyae MOBHY MIsUIbHICTb, @ 3 IHIIOTO, CIYXHUTh IUISAM
MDKKYJBTYpPHOI KOMYHIKallli, 0 3a0e3leuye B3a€EMOPO3YMIHHS YYaCHUKIB
KOMYHIKaTUBHOT'O aKTy, I[0 HAJIEKATh A0 PI3HUX HALlOHAIBHUX KYJIBTYP.

JInst TOCSITHEHHST a/JIeKBAaTHOCTI MEpeKyaly KOHTPACTHUX MPOTUCTABICHB
NOTP10HO BMITH IPABUJIBHO BUKOHYBAaTH MI>KMOBHI IEPETBOPEHHS 3 TUM, 1100 TEKCT
nepeKsaay MakCUMalIbHO TOBHO MepeaBaB 1H(QOpMaIliI0 BUXITHOTO TEKCTY, 1 MpU
IbOMY JOTPUMYBATHCSI HOPMH MOBH MeEpeKiaay. TakuM YHMHOM, MOXYTh OyTH
3aCTOCOBaH1 pi3HI TpaHcdopmanmii, npore, y OUIBIIOCTI BUNAAKIB, IEpPEKIIaL
3MIMCHIOETHCS TIONTYKOM JIGKCHYHUX BIJMOBIIHUKIB. 32 MOKJIMBOCTI TepeKiaaad
BJIA€THCS /10 TUX JIEKCUKO-TpaMaTUYHUX 3ac001B, SKi BUKOPHUCTOBYBaB aBTOP Y
TEKCT1 opuriHamy. SKmo Taki Aii HEMOXIWBI uepe3 pO301KHICTh JIEKCHUKO-
rpaMaTUYHUX CUCTEM MOBH OpPHUTIHATY 1 MOBH MEPEKIIay, MepeKiiaiad KOMIICHCYE
MO>KJIMB1 BTPATH 1HILIMMHU 3aCO0aMHU.

[IpobGnemaTuka mOCHiKEHHsI Hapa3i nepedyBae y CTaHl aKTUBHOTO aHaJi3y
HAyKOBLSAMHM 1 TOTpeOy€e y MEePCHEKTUB] MOJANBIINX HAYKOBUX PO3BIIOK, 30KpeMa
BUBYEHHS JIIHTBOKOTHITUBHUX aCMEKTIB JaHOi MpobyieMu aktyaiabHe. Came ToMmy
JOIUTBHO BBaXKaTH, IO MPOBEACHE MOCTIKCHHS Ma€ MPAKTUYHE Ta HAOYHE

3HA4YCHHA Ta MOXE 6}7)11/1 BHUKOPHCTAHO Y HABYAJIbHUX IIPOLECax.
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SUMMARY

Many researchers of general problems of linguistics, aesthetics and literature
consider the opposition as a typological feature of the organization of any aesthetic
object, because contrast is one of the most characteristic manifestations of the
natural inclination of the human mind. Currently, there are a sufficient number of
works in linguistics devoted to the study of contrasting techniques and antonymous
methods. Comprehensive analysis of contrast and ways of its implementation in
English-language fiction allows us to consider contrast as the main principle of
literary depiction of events and a means of revealing the author's intention. These
facts determine the relevance of this study.

Acrtistic text is a holistic and semantic system, which, like any system, is
manifested in the relationship of opposition. The plot is the material that underlies
the text, where the fableis what the material consists of and is reflected in the text.
Often the fable is shown in figurative form, in life situations that can increase the
level of understanding of morality and general interest. A characteristic feature of
the materials containing the plot is the use of contrasting techniques that promote
the most accurate transmission of events, features of the characters, as well as their
emotional state. That is why lexical and syntactic means of contrast are a typical
feature of fable materials and are quite common in them.

The problem of contrast in the literary prose text is associated in linguistics
with: the implementation of the category of opposites in language (VA Maslov),
the problem of antonymy (NB Boeva, VA Ivanova, VA Mikhailov, DV Movchan,
LA Novikov), stylistic methods of antithesis (LT Babakhanov, GM Belova, NN
Zolina); From the standpoint of syntagmatic dimension, contrast was considered as
a kind of opposition (YM Lotman, M. Riffater), as a compositional and stylistic
principle of speech development (VV Odintsov), from a psychophysiological point
of view as an internal tension between form and content. S. Vygotsky).

The study of antonyms and other contrasting means as a direction in a broad
sense goes beyond structuralism and is based on the position that the language

system and its components are formed under the influence of functional needs. The



universality of the principle of contrast in the fable type of text is connected with
the logical-semiotic system of a fairy-tale-epic work, built on the dialogical
opposition of two content-logical plans.

The peculiar paradox and contrast of language and speech, the moral and
ethical burden of the fable text, the imagery expressed through the opposition of
contrast, has a national specificity that can cause difficulties in translation. Thus,
the proposed study is devoted to the analysis of proposals for optimization,
unification and systematization of translation methods and adaptation of such texts,
identifying the specifics of their translation in the context of fable materials.

The relevance of the study is due to the focus of modern linguistic studies on
a comprehensive and systematic study of linguopragmatic features of contrast in
English literary prose texts, where contrast acquires a multifaceted characterization
as a fundamental principle of literary reflection of events and analyzed from the
standpoint of modern theory of linguistic pragmatics.

The aim of this study is to describe the lexical and semantic features and
functional features of the means of expressing the contrast of contrast in the
English fable text. Achieving this goal involves the implementation of the
following tasks:

1) to determine the theoretical and methodological basis for the study of contrast in
the linguistic tradition;

2) to analyze the linguistic essence of the concept of “contrast” and to clarify the
typology of oppositions as the basis of contrast in English-language artistic prose
discourse;

3) identify structural, semantic and functional types of contrast in the English fable
text;

4) to reveal the main strategies and tactics of translating the oppositions of contrast
from English into Ukrainian.

The object of research is contrast in English fable text, subject - linguistic
and pragmatic aspects of contrast expression at structural-syntactic, lexical-

semantic, compositional-stylistic, pragmatic levels, represented by texts of



English-language literary texts of fable character, as well as ways of their
translation.

The material for the study was the texts of literary works in English, in
which the unit of study was a contextual fragment of the text containing one or
more elements of contrast.

Coverage of the main aspects of contrast research is achieved through the
use of methods of structural-syntactic, lexical-semantic, functional, contextual-
situational, interpretive analysis. Methods of linguistic observation, analysis,
synthesis and generalization are used as general scientific research methods in the
work.

The theoretical significance of the study is to reveal the specifics of
structural, semantic, functional types of contrast and to establish its role in the
implementation of artistic and aesthetic design of the literary text. In addition, the
results of the study contribute to the development of knowledge about the ways
and means of interpreting and translating contrasting oppositions from English into
Ukrainian.

The practical significance of the thesis is that the materials and results
obtained in the research process can be used in teaching courses in general
linguistics, lexicology, stylistics, discourse theory, theory and practice of
translation, during the practical activities of translators into Ukrainian, English and
other languages.

In this paper, the linguo-pragmatic features of contrasting oppositions in the
English-language fable text and the specifics of their translation are studied. It is
proved that the contrast is closely related to the opposition, opposition,
contradictions that form its logical and philosophical basis. In linguistics, contrast
IS interpreted as a compositional and stylistic principle of language development,
which consists in the dynamic opposition of two semantic and logical, as well as
structural and stylistic plans.

The main unit of realization of contrast reception is the contrast system as

the smallest semantic unit of artistic opposition, which is realized by lexical-



semantic, syntactic and stylistic means. Interacting within the fable text, the
contrast system has significant pragmatic potential and influences the reader's
perception of the text.

It is established that the contrast system achieves the maximum influence
through a set of stylistic means both at a certain segment of the prose text and at
the level of the whole text by expressive opposition of concepts, images, described
phenomena. The presence of stylistic opposition of contrast in key segments of the
literary prose text intensifies the opposition and creates a general aesthetic effect of
the verbal work.

The most striking contrast in artistic prose discourse is expressed by lexical
antonyms, which are based on the antonymy of morphemes, and grammatical
antonyms, which are based on the semantic opposite of utterances. Contrasting
words implies the existence of a common semantic basis in each of them. The
development of a new (occasional) antonymous opposition in a prose text is the
result of the development of a new meaning in the words being opposed.
Antonyms assess the facts of reality through the expression of contrasting forms.

Considering the main typological features of a fairy tale, the study shows
that the contrast underlies the composition. And since the composition is one of the
components of the fable text, it follows that the contrast is an immanent property of
works of art of this kind. The mechanisms of contrast in the text go back to the
author's intention, which is based on extralinguistic factors, and shape the author's
style and focus on conceptually significant fragments of the text.

The translation of contrasting oppositions is a linguistic and cultural process.
In conditions of constant contact and interaction of cultures, translation is a source
of information that reveals the uniqueness of cultural values, customs and
traditions, promotes mutual understanding. Linguistic and socio-cultural
competence can be formed on the basis of authentic fable materials, as the text is
both a means of communication and a way of both storing and transmitting
information. On the one hand, it involves language activities, and on the other

hand, serves the purposes of intercultural communication, which ensures mutual



understanding of the participants in the communicative act belonging to different
national cultures.

In order to achieve the adequacy of the translation of contrasting contrasts, it
IS necessary to be able to correctly perform interlingual transformations so that the
translated text fully conveys the information of the source text, and at the same
time adhere to the norms of the translated language. Thus, various transformations
can be applied, however, in most cases, the translation is carried out in search of
lexical equivalents. If possible, the translator uses the lexical and grammatical
means used by the author in the original text. If such actions are impossible due to
the discrepancy between the lexical and grammatical systems of the original
language and the translated language, the translator compensates for possible
losses by other means.

The research issues are currently in the state of active analysis by scientists
and need further scientific research in the future, in particular the study of
linguistic and cognitive aspects of this problem is relevant. That is why it is
reasonable to believe that the research has practical and visual significance and can

be used in educational processes.
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